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FADE | N:

EXT. | STANBUL, TURKEY - ARI KAN HOUSE - NI GHT

A nodest house in a working class nei ghborhood.

RAIN fal |l s heavy.

I N THE HOUSE - BEDROOM

SEVDA KEMAL, 17, sits on her bed in a neditative silence.
Hair pull ed straight back, eyes clasped shut, she seens to
nmeasure each breath

The sound of a woman crying O S

The DOOR creaks, and Sevda's eyes pop open.

At the doorway stands her uncle | BRAH M -di stingui shed,
bear ded, silver-haired.

Their eyes | ock--a grave, silent communicati on.

Sevda, with defiant resignation, rises fromthe bed, |eads
| br ahi m

| NTO THE HALLWAY
A bedroom DOOR flies open.

In the doorway is Sevda's nother, NALAN. She is barely
restrained by Sevda's father, YUSUF...

Nal an screans for her daughter, doing everything she can to
cl aw past her husband.

The sight of her nother shatters Sevda's conposure. She
shrieks for Nalan as |brahi mdrags her away...

Finally, Yusuf manages to shove Nal an back inside the room
slans the DOOR. She continues to wail O S

| brahi m struggles to control his niece. They knock over a
tabl e which shatters a bl ue VASE

| brahimties Sevda's hands behi nd her back, and bli ndfol ds
her as she continues to scream He shoves a handkerchi ef

i nsi de her nout h.

He picks her up and drags her

QUTSI DE

The RAIN pelts themas he pulls her towards a waiting car.



2.

Faces appear in the WNDOA5 of nearby houses. They grab a
| ook, then retreat.

I N THE CAR
| brahi m shoves Sevda into the back seat, binds her feet.
She sobs as the car pulls away.
FADE TO BLACK
FADE | N:
EXT. CHARLES RI VER - BOSTON - EVENI NG - EI GHT YEARS LATER

Rush hour traffic chokes the roads and the bridges along the
Charles, as a brisk wind blows in fromthe sea.

| NT. BOSTON MOSQUE - EVEN NG

The ummah prays, led by the IMAM They rise, follow ng
prostration, including SEVDA

She's now twenty-five, clad in a head scarf.
EXT. LONDON - DALSTON NEI GHBORHOOD - DAY

The streets and sidewal ks are full. The routines are
shattered by a terrifying EXPLOSI O\

It rips through a building, consunes nuch of the structure
and sends peopl e scream ng and runni ng.

Chaos and confusion, as the traffic grinds to a halt.
| NT. BOSTON T TRAIN - EVEN NG

A crowmd of commuters, Sevda included, stare at a

VI DEO SCREEN

Attached to the rail car wall, it airs British tel evision
coverage of the expl osion.

BRI TI SH REPORTER (O S.)
...this is the third Turki sh owned
busi ness targeted. Police are worried
t hat London may have beconme ground
zero in what sone are calling a new
civil war between the Turks and their
Kurdi sh mnority..

SEVDA
(whi speri ng)
To God we belong and to himwe return.
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Sevda speaks with a formal British accent, colored with a
hint of Central Asia.

EXT. DALSTON BOMB SI TE - DAY

Two plain clothes officers energe from an unmarked vehicl e,
and descend on the aftermath of the explosion: Detective
MALI K, a Briton of Pakistani descent, and REIS, a Turkish
security agent.

They pause to take in the scene.

Their affect and expressions suggest this is by no neans an
unfam liar sight for either man.

| NT. BOSTON MOSQUE, SANCTUARY - DAY

The I mam speaks to Sevda with great passion. They are the
only two in the room

Though upset, she |istens and nods..
| NT. SEVDA' S APARTMENT - NEWQON, MASS. - DAY

The apartnment is sparse, and what few furnishings exist are
second hand.

Sevda sits on her bed, her arms wapped tightly around her
fol ded | egs.

She hears a SCHOOL BUS squeak to a halt O S.
Sevda rises, and | ooks out
THROUGH THE W NDOW

She sees M LES STEPHENS, 36, waiting by the bus for his 12-
year -ol d daughter EMVA.

A friendly dog, SMXEY, all tail wags and bounces, trots
near by.

Sevda watches as the fam |y heads up the driveway. Father
and daughter are relaxed and confortable, chatting and

| aughi ng.

The sight of this colors Sevda's face with a profound sadness.

Near their front DOOR, M| es suddenly becones dizzy and | ooks
as though he may fall.

Seem ngly well practiced, Emma quickly noves to stabilize
her father, |eads himindoors.



| NT. STATE UNI VERSI TY - Al DA NASRIN S OFFI CE - DAY

Al DA NASRIN, a | aw professor, speaks on a hands free phone
whil e she sorts through papers. Forty years old, she is Sr
Lankan, Islamc, and al so wears the hijab.

The phone call, nmuch like Aida, is hurried and intense.
Her chaotic office is decorated by an assortnent of plants.

Al DA
No...that is not good enough.. .|
understand why ny client's brother
is being held, but you have yet to
charge nmy client with any
crinme....yes...this is not...yes,
but he still has due process
rights...that is why | have filed--

Sevda appears in the doorway, and knocks. Aida ignores her.

Al DA ( CONT' D)
Yes, | do understand your
constitution. | would suggest you
actually take sone tine to becone
famliar with it yourself...

She turns in Sevda's direction
Al DA (CONT' D) ( CONT' D)

(still on the phone)
What did you say your nane was?

SEVDA

Un..ny nane i s Sevda- -
Al DA

(to the phone)

What ?
SEVDA

Sevdal!

Aida waves an irritated hand at her: I'mnot talking to you.

Al DA

(to the phone)
Look if that is going to be your
attitude, I wll...yes, fine.
(to Sevda)
What can | do for you?

Sevda fails to respond.



Ai da snaps her fingers at Sevda, then points: | nean you
this tine.

Sevda hands Aida a piece of paper.

SEVDA
The work study office assigned ne to
you- -

Al DA

(to the phone)
How dare you give ne sonething |like
t hat ?

Ai da waves the paper about as she gesticul ates.

Al DA ( CONT' D)
Do you think I require the assistance
of sone buffoon?

Ai da puts her hand over the nouthpiece, and gives a reassuring
wave.

Al DA ( CONT' D)
(to Sevda)
| do not nean you

Ai da gui des Sevda over to a chair.

Al DA ( CONT' D)
(to the phone)
Yes, if you can manage that sinple
task, I will be extrenely gratified.
Thank you.

Sevda, w de-eyed, stares at the professor. Aida takes a
breath, collects herself.

Al DA ( CONT' D)
(to Sevda)
Assal aam al aykum

This seens to relieve Sevda.

SEVDA
Wal ai kum as sal aam

Al DA
So you are assigned to ne for the
senester?

SEVDA

Yes.



Al DA
Al -handulillah! 1've been trying to
get themto send ne soneone for over

a year.
She pauses a nonent to | ook at Sevda.

Al DA ( CONT' D)
This is a bit obvious of them no?

Sevda isn't sure how she's supposed to answer.

Al DA ( CONT' D)
| should not conplain. Were are
you fronf

SEVDA
Engl and.

Ai da studies her, as if searching for sonething deep inside.
Sevda tries not to squirm

Al DA

Were are you parents fronf
SEVDA

Tur key.
Al DA

Kur di sh?

Sevda nods--Aida's face |lights up.

Al DA (CONT' D) (CONT' D)
Are you fluent?

SEVDA
| am

Aida races over to a file cabinet, and extracts a box. It
contains several mcro tapes and a RECORDER. The tapes are
| abel ed BAAS.

Ai da pl aces the box on a desk in front of Sevda.

Al DA
These are the recorded statenents of
a Kurdish client of m ne. | need

themtranscribed in English. Do you
t hink you can do that?

SEVDA
.1 think so.



Al DA
(back to the phone)
That is not good enough...yes...yes..

Sevda recoils, before she realizes Aida is not speaking to
her.

Ai da | oses herself in her phone call, and Sevda seens to be
wonderi ng what sort of nightmare she has wandered into..

| NT. CHURCH SANCTUARY - DAY

A CHO R, perched on a bal cony, sings a hymal.

Ml es and Emma take comruni on. They seemremarkably at peace
during the ritual, taking the wafers and wine wwth a grave
tranquillity.

| NT. LONDON HOTEL ROOM - NI GHT

A md-twenties TURKI SH MAN unpacks hi s bel ongi ngs.

The London skyline is visible through his W NDOW

On the bed sits his Turkish passport, an old Istanbu
newspaper OBI TUARY of |brahim..

And a PHOTOGRAPH of Sevda.
EXT. SEVDA' S APARTMENT - N GHT

Sevda opens the DOOR to find Emma, friendly and clearly
excited to be visiting. A book bag is slung over her
shoul der.

EMVA
Is this a good tine?

| NSI DE THE APARTMENT - LATER

Emma' s school work is spread across the kitchen table. She
and Sevda study a | aptop SCREEN, opened to an internet nap
of Turkey.

SEVDA
...one side of the Bosphorus is called
t he European, and the other the Asian.

EMVA
How come?

SEVDA
The strait is basically the dividing
| i ne between the two continents.



EMVA
The one that runs through your
homet own?

SEVDA

Yes, that's right.

EMVA
That's so cool

Emma studi es Sevda's head scarf a nonent.

EMVA ( CONT' D)
Can | touch it?

SEVDA
Go ahead.
She does.
EMVA
It's really soft. Wiat's it nade
of ?
SEVDA
Gauze.

Emma notices a handful of books lonely on a shelf: A Canbridge
Quide to English Literature, a volune of KEATS, a Rum
coll ection, and a QURAN

EMVA
s that your Quran? 1've been
| earni ng about Islamon the internet.

Bef ore Sevda can answer. ..

EMVA (CONT' D) ( CONT' D)
Do you have IM? Maybe we can I M
each ot her.

Anot her knock at the DOOR.

This time, it's Mles. He is kind and affable, but also
weary and anxi ous--I|1ike soneone who doesn't get enough sl eep.
He cradles a cake pan in his arns.

M LES
H. | seemto have | ost ny daughter.
| f you see her anywhere, she answers
to the nanme of Emmma.

EMVA
Sevda' s been teaching ne about the
Bosphorus Ri ver.



M LES
s that the one that glows in the
dark at night?

EMVA
You' re not funny, Dad.

M| es gives Sevda a crooked, awkward smle, and seens to be
searching for words.

Sevda, equally nervous, tries not to nake eye contact.

Looking at Mles, Emma notions with her eyes towards Sevda:
gi ve her the cake!

M LES
Uh...this is for you. It's a
chocol ate | ava cake. It's the first
time |'ve ever nmade one.
SEVDA
M. Stephens--
M LES
It's M1 es.
SEVDA

This really isn't necessary.

M LES
Not necessary?

M| es renoves the top of the cake pan.
Sevda's eyes w den ever so slightly: it does | ook good.

M LES ( CONT' D)
Put it in the oven for about ten
m nutes. Then, when you cut into
t he cake, a river of warm chocol ate
will spill out of the center and
snot her your fork.

Fearful of seem ng ungrateful, she accepts.

SEVDA
Thank you. 1'Il nmake sure the pan
is clean before | return it.

EMVA
Ch, don't worry about that. You'l
never get it clean enough for Dad,
anyway.
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QUTSI DE - MOMENTS LATER
M| es and Enma head down the steps from Sevda's apartnent.

M LES
Grandpa just called. He'll be here
t hi s weekend.

EMVA
Awesone.

M LES
He says he finally found a way to
make retirenent tol erable.

I NT. U. S. NAVAL ACADEMY, GYMNASI UM - DAY

DENNI S STEPHENS, 62, charisnmatic and athletic, Judo spars
with a nmuch YOUNGER CADET.

The rest of his class is gathered around in a reverent
silence, watching intently.

A banner spans the length of the wall: USNA M DSH PMEN -
FEAR THE GQOAT!

The physical ly inposing Younger Cadet seens to be repelling
Dennis with ease. Every shot is blocked and Dennis is struck
nore than once.

Dennis lures the younger man in closer, before flipping him
over his shoulder. The Cadet |ands on his back wth a thud.

He tries to rise, but Dennis kicks himback to the fl oor.
The match i s over.

The ot her students exchange | ooks. They can't believe it.
The Younger Cadet is nortified.

Dennis calmy turns to his students. He speaks with a
di stinct Texas draw .

DENNI S
Anyone el se think they can lay the
old Admral out?
There are several intimdated head shakes.

DENNI S ( CONT' D)
Cl ass di sni ssed.
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| NT. SEVDA' S APARTMENT - DAY
Sevda sits at her |aptop, types an EMAIL nessage. After
finishing, she pauses over the nouse, unsure whether to click
it.
Finally, she does, then lets out a deep breath.

She shuts down the conputer in haste, as if she were worried
she m ght get caught using it...

I NT. MLES HOUSE, NEWON - DI NI NG ROOM - EVEN NG

Every roomin Mles' house is neticul ously arranged,
spot |l essly cl ean.

M1l es and Emma eat dinner with Denni s.

M LES

You' re teaching at the acadeny?
DENNI S

Yep.
M LES

| thought you were persona non grata
i n Annapol i s.

DENNI S
The barber still cuts ny hair.

M LES
Does anyone ever bring up Iraq?

Emma gives Mles a look as if to say: what are you thinking?
Denni s, though, shakes it off...

DENNI S
Only when they think I can't hear
‘em
Ml es seens to get a sharp pain to his head.

DENNI' S ( CONT' D)
Ya all right?

M LES
Yeah.

Denni s and Enma exchange a | ook of concern.

DENNI S
How ya been sl eepin'?



M LES
Li ke a soldier in a fox hol e.

DENNI S
Ya try that sleep aid?

M | es shakes his head.

M LES
How s the pork taste?

EMVA
Muslinms aren't allowed to eat pork.

DENNI S
Muslins? WWhat about Muslins?

EMVA
The woman renting the apartnent above
the garage is a Muslim

DENNI S
How do ya know t hat ?

EMVA
She wears a hij ab.

DENNI S
Is that one a those veils that covers
her whol e body?

EMVA
No, that's a burqua. Sevda wears a
head scarf.

She illustrates with her hands.
EMVA (CONT' D) ( CONT' D)
It's okay, grandpa. The virgin Mary
wor e one, too.

Dennis | ooks at Ml es..

M LES
VWhat ? She's right.

DENNI S
Ckay.

M LES

Dad, don't even start.

DENNI S
Start what? So your tenant's a
Muslim That's fine with ne.

12.
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He seens to be tearing into the pork with renewed vi gor.

M LES
Her nane is Sevda. She's fromthe
U K  Student visa. English
literature

EMVA
Dad made her a chocol ate | ava cake.

M LES
W had an extra one.

DENNI S
| met sonme Kuwaiti generals during
Desert Storm
| NT. FEDERAL BUI LDI NG - COURTROOM - DAY

Aida represents a terrified SUDANESE WOVAN at an i nm gration
heari ng.

Ai da's opponent is NOVAK, a governnent attorney.
The JUDGE seens tired and inpatient.
A CLERK shuffles paperwork at a desk
Several arnmed, unifornmed ACENTS guard the entrances.
There are a handful of folding chairs in the back of the
room I n one of these is ANOTHER SUDANESE WOVAN who
frequently gives encouraging |ooks to Aida's client.
Sevda wat ches from one of the other chairs.

NOVAK

We have been unable to verify the
exi stence of Ms. Kayra's fam|ly--

Al DA
Per haps because they are all dead.
JUDGE
Ms. Nasrin.
(to Novak)

Conti nue, M. Novak.

NOVAK
As | was saying, since we can't
confirmthe existence of her famly
with the Sudanese enbassy, we can't
verify the veracity of her story.
Therefore, we're unable to prove she
is not a threat.
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Al DA
s it now possible to prove an
unrestricted negative in court?

Novak gl ares at her.

Al DA ( CONT' D)
Yes, they teach logic in Col unbo.

NOVAK
Your honor, there are bound to be
gaps in the record-keeping of any
devel opi ng nation- -

Al DA
So, really, you would never be able
to confirmall the details of her
account .

NOVAK
Right. Wich is why we are
recommendi ng agai nst asyl um

Al DA
Then you are hol ding her case to a
standard of evidence you admit can
never be net.

NOVAK
| wouldn't put it like that--

Al DA
How exactly would you put it?

Sevda grins, admring A da.

JUDGE
Al right, that's enough. Is that
the thrust of your case, M. Novak?

NOVAK
Yes, your honor.

JUDGE
Ms. Nasrin. You say you have soneone
to sponsor Ms. Kayra?

Ai da signals the other Sudanese woman to ri se.

Al DA
Yes, your honor. Ms. Abboud is an
Anerican citizen, and fluent in three
Sudanese di al ects. You shoul d have
all her credentials there.
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The judge eyes a stack of papers on the desk.

JUDGE

Right. Unfortunately, M. Novak,
your absence of proof only succeeds
in proving nothing. They teach |ogic
in Colunbus as well. | rule M.
Kayra qualifies for asylum

(to the derk)
Who' s next ?

The Cerk answers, while the two Sudanese women enbrace.
EXT. FEDERAL BUI LDl NG - DAY
Ai da and Sevda exit through gl ass doors.

Al DA
How far did you get?

SEVDA
| finished the first two.

Sevda hands Aida a | egal pad.

Al DA
Al ready? That's marvel ous.

SEVDA
| don't know. He really hasn't been
saying anything. Talking in circles,
nostly.

Al DA
Per haps he wants Novak's job.

Li ght SHOWERS begins to fall.
| NT. COFFEE SHOP - DAY

Sevda waits at a table, as Aida brings her a coffee drink,
pl unks down besi de her.

Sevda eyes the drink, unsure whether to trust it.

Al DA
One of the best things about |iving
inthe United States: a caranel
appl e ci der.

Sevda takes a sip, purses her |ips.

SEVDA
It's very sweet.



Al DA
| know. Isn't it wonderful ?

Ai da drinks, near ecstasy.

Al DA ( CONT' D)
God bl ess Ameri ca.

SEVDA
How | ong have you |ived here?
Al DA
Al nost fifteen years.
SEVDA
Have you ever gone back hone?
Al DA
Yes. At the end of each day.
SEVDA
l"msorry. | neant...
Al DA
Sri Lanka. | know. It is no |onger
home. Do you not |ike the cider?
SEVDA
It's...very unique.
Al DA
(1 aughi ng)
You are so polite, Sevda. |I'm

surprised your father has not yet
married you off to sonme nice Kurdish
boy with prospects.

16.

Sevda seens to curl herself up in a ball, as she stares at
the street outside.

Ai da, realizing she has touched a nerve,

manner .

Al DA ( CONT' D)
What happened to your parents?

Sevda reacts: is it that obvious?

drops her

pl ayf ul

Ai da | ooks at Sevda with such enpathy that she drops her

guar d.

SEVDA
They' re both dead.
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Al DA
| amvery sorry.

SEVDA
|...was adopted by a British famly
when | was young.

Ai da scrutinizes Sevda anot her nonent.

Al DA
My parents were killed by the Tam |
Ti gers.

Sevda rel axes, opens herself up a bit...

Al DA ( CONT' D)
That is the reason | will never go
back. And why a two story wal k up
in the South End is now ny hone.

SEVDA
Are you happy here?
Al DA
Oh, yes. In this country, nost of

the religious and ethnic wars are
fought in the courts, not in the
streets. And | amone of the
sol di ers.

She raises her cup, as if to toast...

Al DA (CONT' D) ( CONT' D)
This is ny jihad.

| NT. SEVDA' S APARTMENT - NI GHT

Sevda studi es at her kitchen table.

She sticks her fork in the |ava cake, the chocolate spills
out, and STEAMrises. A slight gasp as she tastes the sauce
with her finger. 1It's delicious.

She ignores her book, wolfs down the cake.

| NT. NEWION M DDLE SCHOOL, CLASSROOM - DAY

Emma' s Geography cl ass.

A MAP of Turkey is posted on the wall, along with a Power
Poi nt reproduction of the synmbols for | SLAM JUDAI SM and
CHRI STI ANI TY.

Cinging to a stack of index cards, Emma gives a presentation.
She wears a clunmsy hone nmade head scarf.
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Many of the students are trying not to |augh at her.

EMVA
Islamis a branch of the sane
religious tree as Christianity and
Judaism Al three have much in
comon. M nei ghbor, Sevda, is a
Musl i m

A particularly obnoxi ous boy, TOMW, decides to interject.
He points at the head scarf.

TOMW

| s that what |slam wonen use to hide

their bruises?
EXT. NEWION T TRAIN STOP - DAY
The stop is crowded.
Sevda does her best to find a confortable place to stand.
The only one she can find is in front of a massive body spray
ADVERTI SEMENT, dom nated by a scantily clad nodel
Sevda seens to be trying to hide fromthe ad while she waits.
EXT. M DDLE SCHOOL - DAY

Emma boards the school bus with her classmates; none of them
talk to her, and she sits al one.

Tomry sits behind her.

TOMW

Your friend's a terrorist.
EMVA

Shut up.
TOMW

She's probably Gsama's girlfriend!

EMVA
You' re such an ass!

TOMMWY
Emma's an Islam Emma's an | sl am
You | ove them so nuch, why don't you
nove to lraq and marry one?

Anot her boy, JARED, is troubled by this exchange. He | ooks
as though he may intervene, but decides against it.
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| NT. NEW SCOTLAND YARD, MALIK' S OFFI CE - DAY
Rei s spreads out several docunents on the desk before Mlik.
Included is a translated copy of a Turkish POLI CE REPORT
that contains a PHOTOGRAPH of Sevda as a 17-year-old, near
t he name Cl RA ARl KAN
Anot her word stands out: DECEASED

Resting beside it is a copy of a PASSPORT in the sane of
SEVDA KENAL.

The PHOTCS are identical.
EXT. M LES HOUSE - DAY
M| es and Snokey wait as the BUS ARRI VES.

Emma races down the steps, ignores Mles, and tears into the
house.

Many of the students | augh.

M LES
Emma? Emm, what's the matter?

The dog follows, as Emma sl ans the DOCOR shut behind her.
Mles whirls around and gl ares at the bus driver.

M LES ( CONT' D)
What j ust happened?

The driver shrugs, alnost indifferent.

M| es shakes his head in frustration, sprints back to the
house.

| NSI DE THE HOUSE - SECONDS LATER
M1l es enters.

M LES
Enma?

He races to her bedroom DOOR, knocks.

M LES ( CONT' D)
Emma? My | cone in?

EMVA
Go away!
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M LES
Are you sure you don't want to tal k?

EMVA
Leave ne al onel

EXT. LONDON MOSQUE - NI GHT

The Turkish Man speaks to a BRITISH | MMM on the street in
front of the nosque. The |it up nosque seens to show
architectural evidence of once having been both a church and
a synagogue.

He shows the | mamthe PHOTOGRAPH of Sevda.

I NT. MLES' S HOUSE, KITCHEN - EVEN NG

M| es prepares dinner as Emma, still furious, storns into
the room
EMVA
Why are boys so stupid?
M LES
Wl | - -
EMVA
| mean, | know they don't nature as
qui ckly as we do, but aren't they
still supposed to mature? They're

not supposed to be like, stuck
forever, are they?

M LES
Um -

EMVA
Tonmmy Davis is such an idiot. D d
you know he thought that Col unbus
was at the first Thanksgi ving? And

t hat New Mexico was still in Mexico?
| nmean, why else would they call it
New Mexi co?

M LES

Tomry Davi s?

EMVA
You know what he did on the bus? He
stole ny hijab and bl ew his nose on
it. Then he | aughed.

M LES
He did what?
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EMVA
Way is that funny? And then Jared.
He just kept staring at ne with his

freaki ng nouth open. | think he
actually started to drool. Wat is
t hat ?

M LES

Who' s Jared?

EMVA
It doesn't matter.

M LES
|"mgoing to call Tomry's parents.

EMVA
No, don't do that! That's not gonna
help! He'll just--they're just as
dunb as he is.

M| es struggles for sonething useful to say.

M LES
"1l get you sone nore gauze. You
can nake anot her head scarf.

EMVA
| don't want to make anot her one.

M| es just nods.

EMVA (CONT' D) ( CONT' D)
| amso glad I'm not a boy.

EXT. HOUSE OF LORDS - DAY
Envel oped in FOG the House | oons over the Thanes.
| NT. LORD BUCHANON S OFFI CE - DAY

LORD BUCHANON, 65, holds an inpronptu press conference outside
his office DOOR. He is bearded, a man of obvious distinction.

BUCHANON
...terrorists are not born, they are
made.

BRI TI SH REPORTER
Lord Buchanon, what in your viewis
the nost significant problemwth
British policy toward the Islamc
wor | d?
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BUCHANON
W clearly didn't learn from our
failed policies in India and Irel and,
and we clearly are not |earning from
our failed policies in the Mddle
East. You know the termfor a person
who does the sane thing over and
over, yet expects different results
each tine.

More questions are thrown at him..
BUCHANON ( CONT' D)
I"'msorry. M office will be issuing
a press release within the hour.
Good aft ernoon.
He shuts the DOOR

Finally, a nonent of peace before Buchanon turns to his
RECEPTI ONI ST.

BUCHANON ( CONT' D)
Has she cal |l ed back?

RECEPTI ONI ST
No, sir.

BUCHANON
Try her again.

EXT. STATE UNI VERSI TY - DAY

Sevda marches across canpus as her cell phone R NGS

She | ooks at the ID: ANGUS BUCHANON

Sevda answers the call.

| NT. EMVA' S CLASSROOM - DAY

Emma and Jared share a desk, collaborate on math probl ens.

Emma pauses--she | ooks tired, and flushed. Her face is
suddenly overconme w th panic.

She rai ses her hand.

EMVA
May | go to the nurse?

MATH TEACHER
VWat's the matter?



23.

EMVA
...don't feel...right.

MATH TEACHER
Okay. 1'Il let her know you're
com ng.

Emma rises and heads for the DOOR--wal ki ng seens stiff and
pai nf ul

Jared notices sonmething on Emma's chair.

JARED
Enma?

I NT. SCHOCL NURSE' S OFFI CE - DAY

Emma, wrapped in a blanket, rests on a bed curtained off
fromthe rest of the students.

EXT. MLES HOUSE - DAY

Sevda turns over a ceramc tortoise and | ocates a Hl DE- A-
KEY.

MOVENTS LATER - THE FRONT DOOR
The key turns, and Sevda's inside.
EXT. NEUROLOGY CENTER - DAY

Fol | ow ng an appointnment, Mles and Dennis exit the building.

DENNI S
So, will these pills hel p?
M LES
We'l|l see. They have sone interesting
side effects.
DENNI S
Li ke what ?
M LES

Ganbl i ng addi cti on.

DENNI S
You're shittin' ne.

M LES
Want to go buy sone lottery tickets?

Denni s | ooks at his phone.
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DENNI S
| got a nmessage. Fromthe school

| NT. M DDLE SCHOCOL - DAY
Ml es, nowin a near panic, dashes towards the nurse's office.
Dennis tries to keep up.

DENNI S
Mles, take it easy.

Mles ignores him tears into

THE SCHOOL NURSE' S OFFI CE

The NURSE rises to greet him

Ml es doesn't initially notice Sevda in a chair.

M LES
Were is she? |Is she okay?

SCHOCOL NURSE
Yes, she's fine.

Emma, havi ng changed, energes from behind a curtain. Holding
her old clothes, she tries to hide the bl ood on her pants.

EMVA
H , Dad.
M LES
H, honey. I'msorry I'mso |ate.

Dennis enters, gives the nurse an apol ogetic wave.
SCHOOL NURSE
Ms. Kemal was kind enough to bring
Emma sone cl ot hes.
Ml es glances at Sevda, who responds with a polite smle.

M| es appears both irritated and di sappoi nted, but is trying
not to showit.

I NT. MLES HOUSE, EMVA' S ROOM - NI GHT
In contrast with the rest of the house, the place is in chaos.

A bookcase, in particular, is overstuffed with volunmes about
marine |ife.

Several GALAPAGCS posters paper the walls.



Sevda and Emma sit on the bed. Despite her reluctance,

has The Talk with Emmma.

Emma hangs on Sevda's every word. ..

I N THE LI VI NG ROOM

M| es paces the floor when Dennis enters.

DENNI S
Rel ax. Everythin's fine.

EXT. SEVDA' S APARTMENT - NI GHT
Sevda returns hone...
| NT. EMVA' S ROOM - NI GHT

Dennis tucks Emma i nto bed.

DENNI S

Ya sure you're all right?
EMVA

Uh- huh. Sevda hel ped ne...um..
DENNI S

It's okay. | get the picture.

He hands Emma her book, gl ances at the cover.

DENNI S ( CONT' D)
How is Tarka the Oter doin' these
days?

EMVA
H's nother left him Mting season
canme around agai n, and she forgot
who he was. So now he's all al one.

This clearly troubles Dennis..

DENNI S

Un..ya ready to say your prayers?
EMVA

| s Dad getting worse?
DENNI S

Well, it's like |l told ya | ast year.

There's no cure. He takes pills to
hel p him and sonetinmes they stop
wor kin', and he has to get new pills.

25.

Sevda
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EMVA
Can | still ask God to cure hinf

IN THE KI TCHEN

Mles lines up all of his MEDI CATIONS |ike a row of chess
pi eces.

He takes one with effort, sips WATER, and then takes anot her.
He picks up the SLEEP AID, grunts at it, puts it back down.

Denni s enters.

DENNI S
Y know, it's okay ta be scared.

M LES
|"ve been taking these pills for
years.

DENNI S
|'mnot tal kin' about that. [''m
tal kin' about Enmma.

M| es | ooks away.
Denni s continues, carefully choosing his words.

DENNI S ( CONT' D)
Look. ..when ya nonmma di ed- -

The phone RINGS O S.
Ml es holds up his hand to stop Dennis, answers the phone.
M LES
Hello...no, it's not too late...the
si nk?

He gl ances up through the WNDOW a LIGHT is on in Sevda's
apart nment.

I N THE GARAGE - MOMENTS LATER

Mles enters, flicks on the LIGHT.

He passes several old PLAYBILLS slapped on to the walls, a
dusty WRI TI NG PRI ZE propped on a shelf, and an old copy of a
literary nmagazine with his PICTURE on the cover.

Ml es | ocates a CRESCENT WRENCH. He yanks it off the wall.
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I NT. SEVDA' S KI TCHEN - NI GHT

Ml es struggles with a | eaky PIPE under the sink, as Sevda
stays a respectful distance from him

LATER - I N THE KI TCHEN
The leak fixed, Mles nops up the WATER, then ri ses.

M LES
You should be all set now.

SEVDA
Thank you.

M| es gazes at her a nonent.

M LES
Look...l just wanted to apol ogi ze
for...being so freaked out today. |
haven't...well, really felt like
nyself...lately.

SEVDA
You don't need to apologize. | can
only imagine how hard it is to be a
par ent .

M LES

(through a nervous
| augh)

Yeah, well sonetinmes, | sure seemto

enjoy nmaking it harder.

An unconfortable silence. They both appear as if they have
sonething to say to each other, but can't figure out what.

SEVDA
Emma. ..told ne what happened to her
on the bus.

M LES
VWl l, boys can be idiots.

SEVDA
Per haps | shoul dn't have encouraged
her .

M LES

That wasn't your fault.

She accepts his reassurance w t hout words.
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M LES ( CONT' D)
Listen...she's very fond of you.
And I"'mreally grateful for you..

Her eyes wi den—did she hear that right?

M LES ( CONT' D)
Gateful to you. For being so kind.
We're...uh...going to the aquarium
tomorrow. |It's basically her favorite
place in the whole city. You...want
to cone al ong?

| NT. BOSTON AQUARI UM - DAY

Sevda, Emma, and Mles work their way through the exhibits.
They approach the harbor seal display.

SEVDA
(readi ng the sign)
Pi nni pedi a.
EMVA

It neans "feather footed."
Sevda studies the seals a nonent.

SEVDA
Wy feat her footed?

EMVA
I f you look at their flippers through
an x-ray, they look |like feathers.
Do you |i ke penguins?

M LES
Just a second, Enmma.

Emma senses his need to sit, shoots over to him and gui des
himto a bench.

IN THE REST ROOM - MOMENTS LATER

Sevda washes her hands in the basin. She gazes at her
reflection in the MRROR  Her face registers doubt: should
| be doing this?

QUTSI DE THE RESTROOM - MOMENTS LATER
Sevda rejoins Emma and M| es, who both stand, ready to go.

Emma hol ds her father's hand, grabs Sevda's, guides them
on. ..
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| NT. BOSTON ARBORETUM - DAY
The cool air outside has STEAMED up the W NDOW panes.
M| es and Enma explore mnt plants.
M LES

Here. Rub your fingers on the | eaves.
Now, smell your fingers.

EMVA
They snell |ike chocol at e!
M LES
How cool is that? Wat do these

snmell |ike?

Mles notices Sevda is not with them He | ooks around for
her. ..

EMVA
Lenon!

He spots her standi ng nmesnerized before a nunber of
HYDRANGEAS.

The bl oons are stunning--pink, blue, yellow purple.

M LES
(to Enmma)
"1l be right back

M | es approaches Sevda, who seens to be in a rum native
trance.

He appears as if he is going to say sonething, but he becones
awe-struck by the beauty of the flowers. He reaches out and
t ouches one of the bl oons.

SEVDA
(whi speri ng)
Al l ah hu.

Mles thinks for a nonent...

M LES
Allah hu. The divine is?

SEVDA
That's right.

They exchange a smle of connection, and linger on it a
nonent . . .

FADE TO BLACK
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FADE | N:
EXT. CHARLES RI VER - DAWN - ONE MONTH LATER

The norning mst rises off of the water, as a flock of
swal | ows heads off to the south.

| NT. SEVDA' S APARTMENT, BEDROOM - DAV

Sevda lies in bed, staring at the ceiling, far too anxious
to sleep...

I NT. MLES HOUSE - DAWN

Ml es, hinself awake the whole night, pours hinmself coffee
whil e

QUTSI DE THE HOUSE

Several governnent cars runble into the driveway. Federa
ACGENTS pour out of the vehicles.

M| es races

QUTSI DE

He confronts the invaders.

KNUDSEN, the officer in charge, shows M| es her badge and a
warrant. She speaks to Mles calmy, while he seens to react
w th confusion and di sbelief.

Two agents energe from

SEVDA' S APARTMENT

They escort Sevda, now handcuff ed.

M| es becones furious--it takes several agents to restrain
hi m

Sevda i s shoved in the back seat of a car--she refuses to
make eye contact with M| es.

Emma wat ches froma WNDOW as anot her team of agents enter
Sevda's APARTMENT, arned with search kits.

Terrified, Emma begins to weep, as Snokey tries to curl up
with her.

Sone of the neighbors | ook on..
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EXT. BOSTON MOSQUE - DAY

FBI AGENTS, having arrested the Imam escort himto a waiting
vehi cl e.

| NT. LONDON MOSQUE - DAY

Mal i k and Reis | ead a group of constables

| NTO AN OFFI CE

Wherein the British I mam works at a desk

QUTSI DE THE MOSQUE - MOVENTS LATER

The Turkish Man watches the arrest froma safe distance.
| NT. FEDERAL DETENTI ON CENTER, CELL - DAY

It's cranped with two cots, a sink, and a toilet. A razor
thin WNDOW near the ceiling provides the only natural LI GHT.

Exposed PIPES line the walls; they vibrate frequently, as a
smal|l drip forns a PUDDLE on the fl oor.

HANA, a Yeneni in her late forties, reads a BOOK out loud in
br oken Engli sh.

Sevda retreats to her neditative sil ence.
| NT. FBI BU LDI NG | NTERVI EW ROOM - DAY
FBI agent GARCI A conducts the interview
Mles trenbles, simering with ani nosity.

M LES
Once again, you guys arrested the
Wrong person.

GARCI A
|'mafraid not.

M LES
Well, I'"'msorry to frighten you, but
you have.

Garcia puts three PHOTOGRAPHS before Ml es: The expl osion
i n London, and other bonbings in Ankara and Berlin.

Ml es glances at the pictures, and then gl ares back at Garci a.
GARCI A

This tenant of yours. You really
don't know what she's capabl e of.



M LES
Don't you have an election to fix on
an | ndian reservation sonewhere?

I N ANOTHER ROOM

Knudsen i ntervi ews Emma.

KNUDSEN
What things did you two tal k about?
EMVA
Al'l kinds of stuff. She's really
cool .
KNUDSEN
Did she ever discuss her religion
w th you?
EMVA

Ch, yeah. She was teaching ne sone
Arabic with her Quran.

KNUDSEN
Did she ever nention the word "jihad"?

BACK I N THE FI RST ROOM

Ml es

i ntervi ew conti nues. .

GARCI A
So, did you check her references?
M LES
No.
GARCI A
Wy not ?
M LES
After years of renting to college
students, |'ve | earned the nost

reliable thing is just to go with ny
gut .

GARCI A
I ntuition.

M LES
Yeah. | nean, she's polite, she's
respectful. Plus, | suspected that

| ate night keg parties were probably
not on her agenda.

32.



GARCI A
So you have people living on the
same property with your little girl,
and you don't even take the tinme to
find out who they are.

M LES
Do you honestly think that one of
Sevda's references would have told
me not to rent her the apartnent
because she's a terrorist?

I N THE | NTERVI EW ROOM - LATER
Knudsen i ntervi ews Denni s.

Trained mlitary officer he is, Dennis is cautiously
respectful of the proceedings.

KNUDSEN
Did she ever seem angry?
DENNI S
No.
KNUDSEN
Mel ancholy or sullen?
DENNI S
No.
KNUDSEN
Did she ever express any political
opi ni ons?
DENNI S
None that | know of.
KNUDSEN
Did you two ever discuss the Iraq

War ?
BACK TO M LES' | NTERVI EW

M| es has grown fromobstinate to openly hostile..

M LES
What the hell is that supposed to
nmean?

GARCI A

Are you romantically involved with
her ?

33.
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M LES
That's really none of your goddammed
busi ness.

GARCI A

How woul d you descri be your
relationship with Ms. Kemal ?

M LES

Ri ght now, we're going through
sonet hing of a separation

| NT. CELL - DAY
Hana naps in her cot.

Sevda picks up Hana's BOCK, | ooks at the cover: RABIA OF
BASRA. She flips through the pages. |It's a collection of
poetry, in English and Arabic.

Sevda returns the book, clinbs onto her cot, curls up into
the fetal position.

| NT. JOHN AND GEORG NA CALABRESE' S HOUSE - LOS ANGELES - DAY
A syringe enters GEORG NA' s backsi de, as her body tenses.

GEORG NA (0. S.)
O

JOHN (O S.)
Sorry. |'mdoing the best | can.

After a nmonment, JOHN withdraws the syringe, as Georgina pulls
up her jeans.

Ceorgina turns and faces herself in the BATHROOM M RROR: she
is thirty-two, very pretty, but checks carefully for facial
[ines.

John appears in the M RROR behind her. He is tanned, forty-
five, dresses and carries hinself |ike a nuch younger man.

JOHN ( CONT' D)
Is that the | ast one?

GEORG NA
One nore cycle.

JOHN
You know, there was sonething in the
paper about M Iles this norning.

The sound of his nane is like a sharp jab. She whirls around.
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GEORG NA
Mles? Wat did it say?

JOHN
Looks like he's had sone difficulty
finding quality tenants.

| NT. LORD BUCHANON S HOUSE - SURREY, U. K. - DAY
Buchanon opens his front door to find Mali k and Reis.

BUCHANON
Conmmander Mali k?

MALI K
Yes, sir. This is Mesut Reis, Turkish
security service.

LATER - I N A BEDROOM

Mal i k and Reis search while Buchanon waits in the HALLWAY.
I NT. MLES HOUSE - EVEN NG

Ml es, Dennis, Aida, and Emma gather at the kitchen table.

Ml es | ooks pal e and exhausted, and Emma still appears
di st raught.

Al DA
They will not tell ne the basis for
the charges, nor will they let nme in
to see her.

M LES
So what now?

Al DA
| can attenpt to obtain a court order
but that will nost certainly fail.
She is an Islam c i mm grant charged
Wi th conspiracy to commt terrorism
The law i s not on her side.

Dennis rises to exit...

M LES
Where are you going, Dad?

DENNI S
"Il be back in a couple a m nutes.

He | eaves.
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Al DA
What el se did they ask you?

M LES
They wanted to know i f she had any
suspi ci ous | ooki ng guests, whatever
that's supposed to nean. The only
suspi ci ous people who ever visited
her were the goddamm FBI .

IN THE GUEST ROOM - MOMVENTS LATER

Denni s speaks on the phone.

DENNI S
Yes, Adm ral Stephens for Secretary
Brezina...no, | don't wanna | eave a
voice mail, | wanna speak to the
Secretary...l know. ..l know...tel
himl'mon the phone. He'll take ny

call.
| NT. FEDERAL DETENTI ON CENTER - DAY
Sevda, Hana, and several other inmates are led to
THE MEAL ROOM

There are dozens of wonen, immgrants fromthe M ddl e East,
North Africa, Latin Anerica, and Eastern Europe. The inmates
are arranged so that there are only two or three prisoners

at each table, and plenty of space in between.

Sevda pauses to take in the sight before her.

Hana grabs her by the arm gently guides her to the food
l'ine.

I NT. NOVAK'S OFFI CE - DAY

The room contains all of the trappings of a | egal office,
wi th one notabl e exception: Novak seens to have just noved
in, and has not finished unpacking.

NOVAK
You know, one of the things that
excited ne about this pronotion was
the belief I'd never have to face
you again in a courtroom

Al DA
Drop the charges, and you wll get
your w sh.

Novak shakes hi s head.



Al DA ( CONT' D)
VWhat about bail ?

NOVAK
Sorry. W have reason to think your
client is working with...

He gl ances down at papers on his desk..

Al da's si

NOVAK ( CONT' D)

The. .. Mslim Brot herhood of Kurdi stan.

They' ve clainmed responsibility for a
nunber of bonbings in Ankara, Berlin,
and nost recently, London.

Al DA
What is that reason?
NOVAK
Well, we have a very curious |ist of

emai | s and web sites she's been
visiting. W also believe she is
the sister of a key nenber of the
VBK.

Al DA
You believe she is the sister? Wat
does that nean?

NOVAK
W also find it interesting that
just before we get reports that her
brother has arrived in London, she's
suddenl y di spatched to Boston with
the help of her two null ahs.

Al DA
What are the charges agai nst the
| mans?

NOVAK
Wul d you laugh if | said clerica
error?

ence nekes it clear she would not.

NOVAK ( CONT' D)
Sorry. Look, you've already gotten
permssion to neet wwth your client.
Most |lawyers in terrorismcases have
to wait nonths, sonetines years for
that opportunity. | could have
i nvoked Special Adm nistrative
Measures and sent her sonewhere
nore...secure.

37.
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She does not seem grateful.

NOVAK ( CONT' D)

Tell you what. | will let you have
a copy of this. But that's as far
as I'l'l go.

Novak slides over a sheet of paper.

He then props his feet up on the desk so the soles
conspi cuously face Ai da.

Engrossed in the docunent, she seens not to notice his gesture
of contenpt.

| NT. FEDERAL DETENTI ON CENTER, VI SI TOR ROOM - DAY

Ai da pl aces the docunent up to the Pl exiglas so Sevda can
see it. It's the Turkish police report with her PHOTOGRAPH

They speak through a wall phone.

Al DA
Do you know what this is?

Sevda doesn't answer.

Al DA ( CONT' D)
This is a police report about a woman
named Cra Arikan. She hanged hersel f
in her honme in Istanbul on May 20,
2001.

Ai da hol ds up Sevda's passport next to the police docunent.

Al DA ( CONT' D)
According to your passport, which
reads Sevda Kemal, you imm grated to
the United Kingdomon May 19, 2001.

Sevda's eyes drift away.

Al DA ( CONT' D)
Sevda, if you don't talk to ne, they
are going to send you away to prison
They m ght even extradite you back
to Turkey.

A slight reaction in Sevda's face, but that is all.
Al DA ( CONT' D)
Do you know what they nean by the
term"extraordinary rendition?"

No reacti on.
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Al DA ( CONT' D)
Mles' father called in every favor
he had accunulated in forty years in
the navy. That is the only reason
you and | are even able to speak to
each ot her.
Slowy, Sevda's eyes fall on Aida.
Al DA ( CONT' D)
O course, | amstill the only one
speaki ng.
Sevda remai ns stoic.

Al DA ( CONT' D)
Can you explain this to nme?

Sevda hangs up the phone, rises to | eave.

Al DA ( CONT' D)
Sevdal!

She exits.

Ai da sl anms the phone against the wall.

| NT. NEW SCOTLAND YARD, | NTERVI EW ROOM - DAY
Mal ik and Reis interrogate the British | mam

Mal i k hurls questions at the cleric, who offers little
response outside of slight nods and head shakes.

Rei s stands against a wall, arns fol ded.

Finally, Malik throws his hands in the air, storns out of
the room

Rei s picks up on his cue, shuts off the recording, whispers
in the Imam s ear.

| NT. Al DA S OFFI CE - DAY
M| es and Dennis nmeet again with Aida.

M | es appears physically di mnished, and Dennis tries not to
eye himwth pity.

Ml es stares at the police report.

M LES
VWhat does this nean?
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Al DA
... amnot certain. Novak t hi nks
she used a false identity to trave
to London and assi st her brother's
operation. And then she cane
here...for the sane reason

M | es and Denni s exchange an anxi ous | ook.

Al DA ( CONT' D)
Unfortunately, the passport, the web
sites, and her refusal to cooperate..

She doesn't want to finish that sentence.

DENNI S
VWhere does that | eave us?

Al DA
| need to find soneone who can explain
this police report.

DENNI S
How woul d you do that?

Al DA
| would have to go to Istanbul, but
my university |lacks the funds to--

M LES
"Il take care of it.

Al DA
Are you certain?

M LES
Absol utely.

| NT. FEDERAL DETENTI ON CENTER, VISITOR S ROOM - DAY

Sevda is escorted into a visitor's booth to find Mles waiting
for her.

She pauses a nonent, and | ooks as if she m ght turn around
and | eave, but decides to stay.

M LES
Are you all right?

She gives a slight nod.
M LES ( CONT' D)

Look, I want you to know. |'m not
going to let themdo this to you
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Sevda | ooks away.

M LES ( CONT' D)
First, we're going to prove that
this whole thing is a m stake--

SEVDA
It's not a m st ake.

| NT. BOSTON T TRAIN - DAY
Ml es, distraught and sullen, rides hone.

So engrossed in his thoughts, Mles doesn't notice that the
news report on the

VI DEO SCREEN
| s about he and Sevda. ..
EXT. M LES HOUSE - DAY

Mles attenpts to put his garden to bed for the winter. He
tries to renove a hose froma faucet, but it won't budge.

He pauses when he sees a STRANGER anbl e up the driveway
towards him

STRANGER
Hey, Buddy, can you do ne a favor?

M| es doesn't reply.
Snokey, curious, rises.

STRANGER ( CONT' D)
My car just broke down, and ny cell
phone's dead. Do you think you could
et me borrow yours to call triple
A?

M LES
| don't have a cell phone.

STRANGER
Oh. Well, would it be too nuch to
ask if | could use the phone in your
house? 1t'lIl only take a m nute.

M| es eyes hi manot her few seconds...

M LES
Three bl ocks up, turn right, another
hal f a block, is Marty's service
station. He takes triple A
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STRANGER
Well, | would, but you see, | got ny
wife and ny little boy in the car,
and the heat isn't working at all.
It's pretty chilly today. 1'd hate
to leave themin there for that | ong.

M LES
Wiy don't you go get then? You can
all wait inside until the tow truck

cones.

STRANGER
| swear it'll take ne, like thirty
seconds at the nost. And then I'l
be out of your hair. Honestly, |I'm

not a child nol ester.

Ml es gives hima hard | ook.

M LES

How did you know | was a parent?
STRANGER

| didn't. [It's just, you know, a

| oke.
M| es noves towards the Stranger, grabs a netal rake..
M LES
Hilarious. Are you fromthe d obe,
or the Heral d?

The Stranger backs away. ..

STRANGER
| don't know what you're talking
about. | just need to nake a phone

cal l.
He rushes off, but Mles follows himdown the street...

STRANGER ( CONT' D)
Hey, what the hell is your problen?

M LES
| just want to nmake sure your famly
isn't too cold.

The Stranger reaches his vehicle, which appears bereft of
passengers.

M LES ( CONT' D)
See, that's your problem You keep
themin the trunk
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Def eated, the Stranger clinbs into his car, guns the engine,
tears away.

M LES ( CONT' D)
Hey, you fixed it!

Ml es watches the car disappear.

Headi ng back to the house, he notices a nunber of unfamli ar
cars parked on the street. Al of the DRIVERS are eyeing
hi m

A TELEVI SI ON NEWS CREW j unps out of a van and heads toward
hi m

A hal f dozen ot her REPORTERS | eap out of their cars, and
join the race towards M| es.

st M LES ( CONT' D)
I T!

Mles, trailed by Snokey, races
| NTO THE HOUSE
Panting, Mles turns to his dog.

M LES ( CONT' D)
Way don't you ever bark?

EXT. M LES S HOUSE - DAY
The SCHOOL BUS arrives.

Emma begins to step off the bus. The Press are ready to
swar m around her, until...

MLES (O S.)
Back of f! Now

M | es approaches the bus, sweeps his arns around Enma, | eads
her away. The Reporters push towards him hurling questions.

M LES ( CONT' D)
Look down! Look!

They stop. A few even | ook down.

M LES ( CONT' D)
If there is any surface other than
concrete bel ow your feet, you are on
my property. If | catch you there,
| have you arrested. |Is that clear?

He gui des Emma away towards the house.
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| NSI DE THE HOUSE - MOMENTS LATER

Safely inside, Mles peers through the wi ndow. Satisfied,
he turns back to Enma.

M LES
Sonme of the kids still..giving you a
hard tine?

EMVA
Just the dunb ones. | don't really

care.
Snokey trots over to Enma.

EMVA ( CONT' D)
Dad? Are we ever going to see Sevda
agai n?

INT. AIDA'S OFFICE - NI GHT

Ai da berates soneone on the phone as she multitasks. On her
conputer termnal screen is information about | STANBUL

Al DA
There was this court case called
Mranda v. Arizona. You may have
heard of it. They nention it on al
of the cop shows.

Ai da switches the conputer screen to Al RLINE information
Al DA ( CONT' D)
You will find it in your |aw book
glossary. Right after mlitary
tribunal .
I NT. CELL - NI GHT
A THUNDERSTORM r ages outside, battering the W NDOW
Hana, curled up on her cot, stares at the wall.

Sevda tosses and turns. As the stormcontinues to rage, she
begi ns to sob.

Hana rises fromher cot, sits down next to Sevda. After a
nonment, she waps herself around Sevda--a tender, notherly
gesture.

| NT. EMVA'S ROOM - NI GHT

M | es pokes his head in.
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Emma is asleep, cuddled up with Snokey. He watches them a
nmoment before headi ng

| NTO THE Kl TCHEN
He seens lost, as if he's not sure what he's there for.

He checks QUTSIDE for any signs of the press. All seens
cl ear.

Compul si vel y, he begins to clean.

He stops when he conmes across Sevda's SHOULDER BAG in the
di ni ng room

| N THE BATHROOM - MOMENTS LATER
Ml es stares down the SLEEP AID, finally takes one.
LATER - M LES BEDROOM

Mles tosses and turns, then falls out of bed, stricken with
a seizure.

EXT. BOSTON - N GHT
An anbul ance roars through the streets..
| NT. CELL - NI GHT
The vibrating PIPE stirs Sevda from her sl eep.
Anxi ous, she rises, and wanders the room
Hana eyes her with concern.
| NT. HOSPI TAL ROOM - DAY
Mles lies comatose in the | CU
Emma dozes in a chair across from him
| N THE HALLWAY
Dennis tal ks to the DOCTOR
DOCTOR
Apparently, he took a sleep aid which
was not conpatible with the agoni st
| had prescribed. W think that's

what caused the seizure.

DENNI S
Then why did ya prescribe it?
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DOCTOR
|'ve never seen this kind of reaction
before. | nmean, the agonist he's

been taking is anti-seizure
medi cat i on.

DENNI S
Shit.

DOCTOR
The good news is, he's breathing on
his own, and his heart rate is
begi nning to return to nor mal

DENNI S
So the coma...?

DOCTOR
| expect he'll cone out of it in the
next few hours.

DENNI S
Thank God.

DOCTOR
|"mgoing to keep himhere for a
while, though. 1It's going to take
sone time for his body to recover.
And we need to cone up with a new
regi ment of therapies.

I N THE HOSPI TAL ROOM - LATER

Emma opens her eyes. She watches Mles, her face a reflection
of both hope and fear.

Mles seens to twitch, just barely.
I NT. MLES KITCHEN - EVEN NG - FLASHBACK SEQUENCE
STEAM rises froma stock pot.

A nountai n of tomatoes covers the table. Mles and Emm
separate out the bad ones.

Snokey lies on the floor, nostrils flaring at the odors.
M LES
Emma...would it be okay with you...if
l...went out...with Sevda...sonetinme?

EMVA
You nean...just you and Sevda?
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M LES
That's right.
EMVA
So...like a date?
M LES
Yeah, | guess so.
EMVA
s she allowed to do that?
M LES
| really don't know.
EMVA
WIl she and | still be able to have
our tal ks?
M LES
| don't see why not.
EMVA
Then it's okay. | think she would

m ss those.
Emma finishes up the can, puts it aside.

EMVA ( CONT' D)
Dad, how cone you've never...asked
me this before?

M LES
Well, after your nomleft...it just
never seened inportant.

EMVA
But it does now?

| NT. BROOKLI NE TACO SHOP - DAY

The shop is casual, wth no table service. It is packed
W th customers.

The chefs in the kitchen nove quickly, frequently shout to
each other in Spanish

M|l es and Sevda enter. They appear to be the oddest of odd
coupl es, and their body | anguage suggests they are aware of
this, but are pretending not to be.

M LES
You ever had Mexi can food?

Sevda shakes her head.
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M LES ( CONT' D)
When | lived in California, | becanme
an addict. This is the best place
i n New Engl and.

LATER - I N THE TACO SHOP
M1l es and Sevda eat near a W NDOW

He watches with anticipation as she takes her first bite.
She does it slowy and carefully, intentionally stretching
out the suspense.

SEVDA
Mn | can see why you becane
addi ct ed.

A famly of Orthodox Jews passes the shop.

SEVDA ( CONT' D)
This is a very interesting
nei ghbor hood.

M LES
It's been nostly Jewi sh for as |ong
as anyone can renenber. A few years
ago, the Chinese began noving in,
then the Koreans. Now the Mexicans
are here. In fact, thereis a
restaurant a couple of blocks up
that started out as a kosher deli.
Then it becane a kosher Chi nese pl ace.
Now, believe it or not, it's a kosher
Chi nese- Kor ean rest aur ant!

She eyes himw th skepticism

M LES ( CONT' D)
It's supposed to be pretty good.

SEVDA
VWat's it call ed?

M LES
| can't remenber. Kinls G att Dragon.
Sonmet hing |ike that.

SEVDA
They should call it...Cho Sen.

A grin creeps across Sevda's face.

Ml es, surprised by her hunor, bursts out | aughing.
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I NT. MLES KITCHEN - DAY

Dennis enters, sweaty and red froma run. He dries his face
with a towel.

Ml es pours hima cup of coffee, but his hands trenble so
much he nearly drops the nug.

Dennis snatches it before it can fall..

M LES
Sorry.

For a nonment, a | ook of disapproval crosses Dennis' face.
He qui ckly banishes it.

DENNI S
Don't worry about it.

Dennis smles mschievously...

M LES

What ?
DENNI S

Emma tells ne Sevda and ya are datin'.
M LES

| wouldn't exactly call it dating.
DENNI S

What would ya call it?

M | es shrugs.

DENNI S ( CONT' D)
VWll, when ya figure out what you're
gonna call it, let Emma know. Then
she can tell ne.

M LES
Wuld you like ne to file a report
with the officer of the day?

DENNI S
Nah. Emma' Il do fine.

Ml es snickers, shakes his head.
DENNI S ( CONT' D)
Y' know, you and Sevda are pretty
different.

M LES
| really don't feel like we are.
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DENNI S
She's a bit younger, too.
M LES
| know. | keep forgetting that.
DENNI S
Ya know what? Ya should | et her
know. | bet wonen never get tired a

hearin' "Ya seem ol der.™"
| NT. CHRI STI AN SCI ENCE BU LDI NG MAPPARI UM BOSTON - DAY

It is a cavernous room The ceiling is covered with a
splendid map of the world, key locations and capitals marked
with |ights.

M| es and Sevda stand on opposite ends of a transparent gl ass
bri dge.

SEVDA
Can you hear ne?
M LES
Li ke you're standing right next to
ne.
SEVDA
Oh ny God! That's amazi ng.
M LES
Try to whi sper sonet hing.
SEVDA
(whi speri ng)
What should | whisper?
M LES
(whi speri ng)

Got any secrets?
A flash of fear crosses her face.

M LES ( CONT' D)
(whi speri ng)
You still there?

SEVDA
(whi speri ng)
l...1 have...to nenorize a Keats
poem for nmy English exam nati on.



She t akes

M LES
(whi speri ng)
That's quite a secret.
(back to regul ar voice)
How much have you | ear ned?

SEVDA
Only the first four |ines.
M LES
Let's hear it.
SEVDA
No.
M LES
Come on. |'dreally like to.

a deep breath

SEVDA

(whi speri ng)
"Season of msts and nel | ow
fruitful ness, close-bosomfriend of
the maturing sun, conspiring with
H mhow to | oad and bless, with fruit
the vines that round the thatch eaves
run..." That's all | can renenber.

I NT. M LES HOUSE, DI NI NG ROOM - NI GHT

Seat ed at

There are piles of other school books, sone belonging to
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the dining table, Sevda uses her QURAN to coach
Emma in Arabic.

Sevda, others bel onging to Emma.

Sevda' s SHOULDER BAG rests on the fl oor.

The house is decorated for Hall oween.

Mles enters, watches in silence.

SEVDA
It's pronounced charam
EMVA
Har em
SEVDA
Cl ose. Cha..
EMVA

Cra...



SEVDA
More in the back of your throat.
Cha. . .

EMVA
Char am

SEVDA

Good! You've got it.

EMVA
VWhat does it nean?

SEVDA
Dependi ng on how you use it, either
holy or forbidden.
| NT. HOSPI TAL ROOM - DAY - BACK TO PRESENT
Emma and Dennis keep vigil.
Ml es begins to stir.

M LES
Hey.

DENNI S
Wl come back
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Emma approaches the gurney, and reaches for her father's

hand.
| NT. Al DA'S CLASSROOM - DAY
Ai da finishes up her |ecture.
Al DA
That will be all for today. Please
read the Handan v. Runsfeld case for
Fri day.

The students start to pack up and | eave.

PAMUK, a md-twenties Anerican of Turki sh descent,

Al da.
PAMUK
Pr of essor Nasri n?
Al DA
Yes?
PAMUK

| ' m Li eut enant Panuk, United States
Navy. |'ve been assigned to you.

appr oaches
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Al DA
Assi gned to ne?
PAMUK
Yes, ma'am | understand you require

a Turkish and Kurdish interpreter in
a Honel and Security investigation.

Al DA
Adm ral Stephens.
PAMUK
His orders are that | am at your
di sposal
Al DA
The admral is a useful man to have
ar ound.

| NT. CELL - DAWN

Hana and Sevda lay in their cots, as the dawn LI GHT creeps
in through the W NDOW

Hana and Sevda speak to each other in Arabic.

HANA
It is inpossible to sleep here.

Sevda says nothing in reply.

HANA ( CONT' D)
Talk to ne, sister. You nmake far
nore noise trying to stay silent.

Sevda turns towards Hana.

HANA ( CONT' D)
They will be sending ne back to Yenen
soon. | don't want to renenber you
as an apparition.

SEVDA
That is all | am now

HANA
God has abandoned you?

SEVDA
On the contrary. He seens to watch
me very, very carefully. That's the
reason I'min here.

Hana gazes at her a nonent.
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SEVDA ( CONT' D)
So you can renenber nme now as soneone
who has fail ed.

Sevda rolls over and gazes at WATER dri pping fromthe PIPE
| NT. AIDA' S OFFI CE - DAY - FLASHBACK SEQUENCE

Ai da WATERS and tends to her plants, as Sevda organi zes files.
She | ooks over at Aida a nonent, then back to her work...

Al DA
(wi t hout | ooking up)
|s there sonething you wish to ask

me?

SEVDA
l...wasn't sure if you were still on
t he phone.

Al DA

Concerned | m ght be using up all of
my m nutes?

Ai da | ooks up from her watering.

Al DA ( CONT' D)
| amall yours.

SEVDA
May | ask you a personal question?

Al da nods.

SEVDA ( CONT' D)
Why didn't you ever marry?

Al DA
| was supposed to when | was a young
woman. Well, when | was a girl,

really. After ny parents were kill ed,
ny fiancé joined the arny. He said
he was going to fight for their honor.

This upsets Sevda, but she tries to hide it. Aida notices,
but turns back to her plants.

Al DA ( CONT' D)

Anyway, | told himhe was a fool.
Enough peopl e had died for honor
already. It was becom ng nore deadly

t han cancer.

SEVDA
VWhat did he do?



Al DA
He left to fight. And | left the
country. Not exactly Jane Austen,
isit?

SEVDA
What about...after you noved here?

Al DA
Sone nen have been interested in ne.
A few of them even wanted ne to give
up nmy career. None of themwere
worth it.

SEVDA
Were there ever any...Anerican nen?

She turns back to Sevda.

Al DA
Do you nmean non- Muslins?

SEVDA
Yes.

A knowi ng grin crosses Aida's face..
Al DA

So, you are being courted by a non-
Musl i m Ameri can nman.

SEVDA
What ?

Al DA
| assuned we were actually talking
about you.

For a nmonment, Sevda considers protesting, but gives in.

SEVDA
He wants to take ne out. On a...date.

Al DA
Not that. Wat did you tell hinP

SEVDA
| don't know.

Al DA
You don't know?

SEVDA
| told himl'd think about it.
( MORE)

55.
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SEVDA ( CONT' D)
But now I'mwondering if he'll take
that as a no.

Al DA
He will take that as you will think
about it. Look, he is a man. He
w Il not perceive any subtlety or
nuance, nor will he pick up on any
nonver bal cues. You will need to
give hima definite answer.

SEVDA
Oh.

Al DA
Do you want to say no?

SEVDA
He's good man. But...it's
conpl i cat ed.

Al DA
Good nen usual ly are.

EXT. CHARLES RI VER - DAY
Al'l the | eaves have changed over to their fall colors.

M| es and Sevda anble along a path. Sone of the other
strollers gaze at themw th curiosity. Engrossed in their
conversation, Mles and Sevda fail to notice.

| NT. BOSTON MUSEUM OF FI NE ARTS - DAY

In the Asian art collection, Sevda and M| es adm re Japanese
sil k paintings.

SEVDA
| see it now.

M LES
VWhat's that?

SEVDA
The influence upon Monet. My
prof essor says there were Japanese
silks on the wall in Mnet's house.
| didn't see the connection until
now.

Ml es gives her a | ook pronpting her to continue.
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SEVDA ( CONT' D)

Do you see how people are in the

background? They're sinply part of

the tapestry. Nature's what

dom nat es.
LATER - I N THE MJUSEUM
Ml es and Sevda tour the Islamc art collection.
Sevda studies these pieces in a reverent silence; Mles is
| oathe to interrupt her. He does occasionally sneak | ooks
at her.
M | es approaches a display of pottery.

M LES
This is Kurdish.

He says it softly, as if he was thinking out |oud, but it
gets Sevda's attention all the sane.

Sevda sees what he's looking at: a blue VASE. It's the sane
design as the one destroyed in her parents' house.

Suddenl y anxi ous, she rushes off, and Mles has difficulty
keeping up with her.

EXT. SEVDA' S APARTMENT - DAY

Sevda opens up the DOOR to find a bouquet of VIOLETS and
DAl SIES. She collects them delighted by their appearance.

| NSI DE THE APARTMENT - SECONDS LATER

As Sevda runs WATER over the stenms, she suddenly becones
fearful--as if she were doing sonet hing wong.

She shuts off the TAP.
IN THE CELL - BACK TO PRESENT
Sevda continues to watch the WATER dri p. .
SEVDA
(whi speri ng)

How hard could it be to fix it?
EXT. | STANBUL - DAY
The popul ation bustles al ong the Bosphorus River..

I NT. POLI CE STATI ON, | STANBUL - DAY

Ai da and Pamuk enter
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A police CONSTABLE approaches Ai da, adnoni shes her in Turkish,
puts his hand on her armto enphasize his point.

She stares at his hand a nonent, then slowy, her head rises
and her eyes | and squarely on the Constable's face.

She glares at himw th such rage, he relinquishes Aida's
arm

PAMUK
(to the constable; in
Tur ki sh)
You are very w se, ny friend.
Al DA
(to Pamuk)
VWhat did this man say to nme?
PAMUK
He said you need to take off your

hi j ab.

Ai da continues to stare down the officer, who tries to pretend
he is not intimdated.

A POLI CE CAPTAI N energes froma back room barks an order in
Turkish at his officer. The Constable retreats.

The Captain forces a welcomng smle
MOVENTS LATER - | N THE STATI ON

Panuk and Aida sit at a desk opposite the Captain. The
policeman studies a file.

He speaks to Panuk in Turkish. Panuk translates for A da.

PAMUK
He says there is nothing else in the
file. Just what you have in the
report.

Al DA
Ask himif we could speak to the
of fi cer who conducted the
i nvestigation.

Panuk asks, and the Captain replies.

PAMUK
He says if there is a death ruled a
suicide, very little is done. It is

filed, the body is buried, and that's
t hat .



Aida points to a nane on the report.

Al DA
VWhere can we find this nan?

EXT. KASABA' S HOUSE, | STANBUL - DAY
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Ai da and Panuk interview KASABA, a retired police officer
his early sixties. Kasaba is up on a | adder,
house with what appears to be only a two inch brush.

Kasaba descends t he | adder.

He drops his brush in a bucket of water,

pai nt .

Al DA
What do you renenber about her?

KASABA
It was rul ed a suicide.

Al DA
Based on what ?

KASABA
She was a Kurd.

PAMUK
And?

Kasaba stops cleaning his brush.

painting his

massages out the

KASABA
She woul d be just another nunber.
Al DA
Where did you find the body?
KASABA
She was a Kurd. No one woul d noti ce.
PAMUK
W noti ced.
KASABA

Ei ght years later, fromthe other
side of the world. What are the
chances?

Al DA
| woul d say one hundred per cent.

Kasaba rises to face his interrogators.

in



KASABA
| have five daughters. Four live in
| stanbul , the other in Berlin. That
means twel ve grandchildren. They're
all com ng over this weekend. There's
no room So, ny wife, she has ne
paint the house. It's better than
not hi ng, right?

Panuk and Al da exchange a | ook: what's he tal ki ng about ?

Al DA
M. Kasaba, all we are trying to do
is help this woman. |If we cannot,
she m ght end up in prison...back

her e.
Their eyes | ock a nonent.

KASABA
| have arrested fathers, brothers.
Somet i nes sons, even. Sons. Can
you believe that? | arrested a man
once who burned his...own nother's
face wwth acid. Do these nen really
think this is what the Prophet wanted?
Most of the tine, the courts |et
t hem of f.

Kasaba tries not to let his eyes well up.
KASABA ( CONT' D)
I f he asked ne to do it again, |
woul d.
| NT. LONDON APARTMENT - DAY
The flat is filled with bonb naking materi al s.

On a desk is a nmassive pile of handwitten papers, and a
collection of John MIton essays.

Taped to the desk is a PHOTOGRAPH of YUSUF and NALAN.
A DOOR sl ans O S.

A MALE VO CE sings an Arabic POP SONG in the hallway.
The voice carries down the stairs..

QUTSI DE

The Turkish Man crosses the street.

Mal i k and Reis watch froma nearby vehicle..

60.
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| NT. FEDERAL DETENTI ON CENTER, SHOMNER ROOM - DAY

Several wonen, Sevda and Hana anong them Iline up for their
turn.

After the wonen have showered, the GUARDS search them before
allowng themto dress.

HANA
(in Arabic)
Cracki ng down on the Al -Queda soap
smuggl ing ring.
A few of the wonen snicker, and Sevda cracks a smle
A CGuard glares in their general direction.

GUARD
Si | encel!

| NT. HOSPI TAL ROOM - DAY

Mles, now nore alert, is tended by a NURSE
| N THE RECEPTI ON ROOM

Dennis and Emma enter.

QEorgina rises froma chair when she sees Dennis, who freezes
in his tracks.

Emma is equally shocked.

DENNI S
Georgina. Wat the hell are you
doin'" here?

GECRG NA
How are you, Dennis?

DENNI S
Ri ght about now |I'm ki nda havin' a
heart attack.

GEORG NA
This is ny husband, John.

John rises, and extends his hand to Dennis.

JOHN
It's a pleasure to neet you, Admral

Denni s | ooks at John's hand as though he were passing hima
dead ani mal .
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John tries to | ook natural as he withdraws it.
JOHN ( CONT' D)
|, uh...thought they gave you a raw
deal about Iraq, especially since,
y' know. . .

DENNI S
Well, that makes it all better.

Georgina takes a step closer to Emma.

GEORG NA
Hel | o, Enmma.

Emma doesn't respond.

CGeorgi na opens up her arns, awaiting a hug. Emma takes a
few cautious steps forward.

Georgina throws her arnms around Enmma, clearly trying too
har d.

| NT. FEDERAL DETENTI ON CENTER, MEAL ROOM - EVEN NG

Hana and Sevda eat dinner, speak quietly in Arabic.

HANA
| was sevent een. | fell in |ove
with this boy. Jamal. He was

handsone, devout, passionate. By
the time we net, he had al ready
deci ded he was going to help save
Af ghani stan fromthe Russians. He
joined the Arny of Najran, and I
stayed in Yenen to hel p rai se noney
for his struggle.

Hana | ooks away, still finding the nmenory painful.

HANA ( CONT' D)
He never cane back.

The Guard approaches.

GUARD
| need to see nore |light between
you, | adies.

For a nonment, Sevda glares at the Guard, and | ooks as if she
m ght say sonething. She relents, and slides a few inches
to her left.

The Guard nods, departs.
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HANA
| canme here a few years ago on a
work visa. Then they decide the
Arny of Najran is a terrorist
organi zation. So now |I'm headi ng
home, God willing.

SEVDA
But that was thirty years ago.
Weren't the Russians the eneny then?

HANA
What matters, Sevda, is this: you
must first trust in God. |f Hajar
hadn't done so, she woul d never have
been able to find the divine water.
When | go back to Yenen, He wll
still be there.

Hana touches Sevda gently on her chest.

HANA ( CONT' D)
And her e.

This catches the Guard's attenti on.

GUARD
Hey, what did | just say?

Sevda sl ans her hand down on the table.

SEVDA
(to the Guard; in
Engl i sh)

We're just tal king!

All conversations in the room stop, as everyone turns toward
Sevda. The CGuard is taken aback by her ferocity.

EXT. I BRAHIM S HOUSE, | STANBUL - DAY

Panuk knocks on the DOOR. Aida waits a pace behi nd.

PAMUK
What di d Kasaba say the nan's nane
was?

Al DA

| brahi m Gur can.
He tries again. No answer.

Ai da gl ances through the WNDOW-the house is conpletely
enpty.
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She and Panuk exchange a | ook: what now?
Panuk spots a nei ghbor.
PAMUK
(in Turkish)
Pardon ne, ma'anf?
He has a conversation with the nei ghbor.

Ai da scans the nei ghborhood. A few passersby regard her
wWith curiosity.

Panmuk r et urns.

Al DA
What did she say?

PAMUK
@Qurcan died of cancer. Just | ast
nmont h.

Ai da groans in disbelief...
PAMUK ( CONT' D)
She said that his sister and brother
in law cane by a few days ago and
cl eaned out his house.

Al DA
Does she know t heir nanes?

PAMUK
The Ari kans. Yusuf and Nal an.

She quickly pulls out the police report, scans it over.

Al DA
That's... Sevda's parents.

EXT. AR KAN HOUSE - DAY
Ai da and Pamuk wait in a car down the street fromthe house.

PAMUK
| have an i dea.

MOVENTS LATER
Panmuk crosses the street, knocks on the Ari kans' DOOR
Yusuf opens it. Panuk introduces hinself, the nmen shake

hands. They converse anot her nonment and Panuk is invited
i nsi de.
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Ai da shakes her head, smling: Panuk's good.
Her cell phone RI NGS.

Al DA
Ai da Nasri n.

| NT. BUCHANON S HOUSE - DAY
Buchanon wanders through Sevda's ol d BEDROOM as he speaks.
BUCHANON
(on the phone)
Prof essor Nasrin. | understand you've
been trying to reach ne.
| NT. FEDERAL DETENTI ON CENTER - DAY

The irritated Guard escorts Sevda to her CELL, shoves her
back | NSI DE. . .

| NT. HOSPI TAL ROOM - DAY

A nervous Georgina visits Mles. He |ooks at her as though
he has a vague suspicion she's an hallucination.

GEORG NA
You' ve done a great job wth her.
M LES
Thanks.
GEORG NA
She still |ove dol phins?
M LES
Not just dol phins. |[|'ve already

prom sed to take her to Gal apagos
for her high school graduation.

GEORG NA
Gal apagos?

M LES
Wants to see Darwn's lab in person
| think she really just wants to see
giant turtles.

GECRG NA
Are you...?

M LES
Am | what ?
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GEORG NA
That's a long trip.

M LES
| do have an atl as.

GEORG NA
Don't you think that m ght be...a
bit much for you?

M LES
| keep ny prom ses to ny daughter.
GEORG NA
l"msorry. | didn't mean that.
M LES
"' mnot the one you owe an apol ogy.
GEORG NA
| know that, M es.
M LES
You still haven't told ne why you're
her e.
GEORG NA

There was an article in the LA Tinmes--

M LES
You said that. And?

| NT. ARl KAN HOUSE - DAY
Panuk and Yusuf chat in the [iving room

Nal an enters, serves tea, and withdraws w thout saying a
wor d.

Panuk and Yusuf speak in Kurdish

YUSUF
You were one of |Ibrahims students?

PAMUK
Yes. He was ny favorite teacher.

YUSUF
So many of his students have cone by
to pay their respects.

Pamuk notices several franmed PHOTOGRAPHS of Yusuf, Nal an,
| brahi m and a young boy. Sevda appears in none of the
pi ctures.
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| NT. HOSPI TAL ROOM - DAY

Mles sits up in bed, preoccupied.
Dennis enters, places a glass of juice on Mles' tray.

M LES
She wants to take Emmm.

Denni s nods.

M LES ( CONT' D)
You don't seem surprised.

DENNI S
Knew what she wanted as soon as |
saw her

M LES
| need to get out of this goddamed
bed. If I could just...

He tries to rise, but doesn't quite have the strength.

DENNI S
You' re not gonna be any use at al
until you get better.

M LES
Coul d she find a judge to take her
away from ne?

DENNI S
She doesn't have the npbst reliable
hi story.

M LES

| shoul d have been nore careful.
| NT. CELL - EVEN NG
Sevda sits al one on her cot.
The DOOR opens--it's the Guard with her neal.
The Guard places the DISH on the floor.
EXT. SEVDA' S APARTMENT, KITCHEN - N GHT - FLASHBACK SEQUENCE

Sevda prepares a far nore palatable DI SH, while she tal ks on
t he phone.



| NTERCUT TELEPHONE CONVERSATI ON - SEVDA AND Al DA
SEVDA
| just...don't know how to behave.
|"'mafraid...I'll do something w ong.

Aida ruffles through various papers as she talKks.

Al DA

Do you like this man?
SEVDA

| do.
Al DA

So ask hi m out.

SEVDA
VWat? | can't do that!

Al DA
Do you know how t he Prophet net his
first wife, Khadija?

SEVDA
Didn't she hire himto | ead a caravan?

Al DA
Yes. He inpressed her so nuch with
hi s honor and nobility, she ended up
proposing to him

| NT. SEVDA' S APARTMENT - DAY
Sevda opens the DOOR for M| es.

M LES
Is it the sink again?

The bouquet of VIOLETS and DAISIES rest in a vase on the
table, set for lunch

SEVDA
Wuld you like to join nme?

M LES
| thought you were fasting.

SEVDA
This is for you.

LATER - I N THE KI TCHEN

Seated at her table, Mles takes a hite of the neal.

68.
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M LES
h. M. God.

Sevda grins, proudly...
M LES ( CONT' D)

Ther e is no reason for nme to ever
eat agai n.

M| es continues to devour his lunch, not initially noticing
t hat Sevda's nobod has changed.

She stares straight down at the table.

SEVDA
| have sonething to ask you

M LES
What's wong? Is it the rent?

SEVDA
No. It's nothing like that...

Finally, her eyes neet his.

SEVDA ( CONT' D)
...

He puts down his fork, gives her his full attention.

SEVDA ( CONT' D)
l...would like...you to take ne
somewher e

M LES
O course. \Were do you need to go?

SEVDA
No. That's not what | nean.

Mles waits patiently for her to continue..

SEVDA ( CONT' D)
Oh, this is foolish. | shouldn't...

M LES
No, it's okay. Whatever you need.

SEVDA
| want you to take ne...out.

M LES
Qut where?

She si ghs.
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M LES ( CONT' D)
Ch. Wait. Wit a mnute. Are you
trying to ask me out? On a date?

SEVDA
Oh, | hate that expression

Mles waits for her answer...

SEVDA ( CONT' D)

Yes.
M LES
Oh. Right. | accept.
SEVDA
|"msorry. |'mawful at this.
M LES
It's okay. I|I'mpretty | ousy nyself.
SEVDA
But | have no idea where we should
go.
M LES
| do.

EXT. ATLANTI C OCEAN - DAY

M|l es and Sevda are on the deck of a whale watch VESSEL
anong a dozen other day trippers. They both wear coats, and
strain agai nst the w nd.

Hands cl anped to the rail, they search the water for their
quarry.

Finally a WHALE' S HEAD protrudes fromthe water, eyeing the
boat .

The crowd reacts with astoni shnent. Sevda is so anazed her
eyes tear up

Several ot her WHALES show t hensel ves. The excitement on the
deck is pal pable.

One of the WHALES gets close to the vessel, then breaches,
spl ashing a wave of sea water on everyone. This only adds
to the jubilation.

Anot her WHALE swi ns right up against the boat, rolls over,
as the patrons let out a collective gasp.
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EXT. MASSACHUSETTS BAY - DAY
The whal e excursi on heads back to Boston Harbor.
I N THE VESSEL - GALLEY
Sevda energes fromthe rest room

Mles waits for her in a booth, the Boston skyline visible
t hrough the W NDOW behi nd him

As she approaches Ml es, she notices sonething wong: he is
trenbling, overcone with dyskinesia. Eyes w de, she pauses
before sitting down.

M LES
It's okay. This is just a side
effect. It usually goes away after
a while.

SEVDA

A side effect of what?

M LES
Sone of the...cells

in ny brain.
Vel l, they're basical

y dyi ng.
He pauses. This is not easy for him
M LES ( CONT' D)
These work for a while, but soon
["11...1 have to try sonmething el se.

Ml es, as best he can, pulls out his pills, places themon
the table. It is painful to watch him

She reads the | abel.

SEVDA
| don't know nuch about your ill ness.
s it...?

M LES
No. It just nmakes life

i ncreasingly...unconfortable.

SEVDA
It doesn't get better?

M LES
No.

Mles forces a brave snle
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M LES ( CONT' D)
For nost of ny adult life, I've had
two goals: | want to be able to hug
Emma at her high school graduation,
and to wal k her down the aisle at
her wedding. |If | can do that,
wel | ...

She does her best to | ook supportive...
M LES ( CONT' D)
Even if she marries a wonman. This
is Massachusetts.
EXT. MLES HOUSE - DAY

Sevda hol ds a panphlet entitled PARKINSON S EXERCI SES.

Standi ng before a wall, Mles reaches as high as he can toward
t he top.
SEVDA
Good. Lean toward the wall and
stretch.

This is clearly difficult for him He strains for a few
seconds, and then pauses to rest.

She hands hima water bottle.
SEVDA ( CONT' D)
There are ot her exercises that can
be done fromthe chair.

She picks up a towel, and w pes off his forehead. Mles
cl oses his eyes and sighs gently at her touch.

In response, Sevda playfully swats himw th the towel.

SEVDA ( CONT' D)
Better?

He takes a deep breath, nods.

SEVDA ( CONT' D)

So, I'"'mnot sure if | understand.
You don't wite anything of your
own.

M LES

No. Not any nore. \Wat are those
chair exercises?

She flips a page.
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SEVDA
Un ..place your arns behind the chair,
bring your shoul ders back as far as
possi bl e, raise your head up, and
| ook at the ceiling.

He conplies. As he stares at the ceiling..

M LES
| do nostly technical witing.

SEVDA
Pl unmbi ng manual s?

M LES
No. They're far too wenching.

SEVDA
Uh. Now we're both in pain.

M LES
Corporate orientation panphlets,
annual reports, things |ike that.
|"ve even witten sonme textbooks.

He | ooks back down at her.

M LES ( CONT' D)
It's a good |iving.

SEVDA
You don't m ss your own witing?

M LES
It woul d have been nuch worse to
m ss Emma's chil dhood. These jobs
cone ny way, | do them when she's at
school, or asleep, and | still get
to be a full tinme Dad.

| NT. SEVDA' S APARTMENT - DAWN
Sevda lays in bed, unable to sleep.
A |l oud, persistent BEEP fromthe | aptop.

Curled up in bed, Sevda rises, punches a key, and the al arm
stops. She opens up an incom ng EMAI L MESSAGE

It's a videotape of a masked jihadi delivering an angry
sernon. He brandishes a Quran in one hand, a rifle in the
ot her.

Sevda listens carefully to the nessage.
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MOMENTS LATER - | N HER APARTMENT
A knock at the DOOR;, it's the federal agents to arrest her.
I NT. CELL - N GHT - BACK TO PRESENT
The Guard knocks on the DOOR O S., as the lights go down.

GUARD (O S.)
Li ghts out!

Sevda | ooks down at her uneaten neal, kicks the DI SH away. . .
| NT. HOSPI TAL ROOM - DAY
Emma is alone with MIes.

He gets a sharp pain in his chest.

EMVA
Do | need to get the nurse?

M LES
It's okay. It should be gone in a
few seconds. Can you get ne sone

wat er ?

She retrieves a glass fromthe bathroom hands it to him
He si ps.

M LES ( CONT' D)
I"mall right.

She stares at him trying to speak.
M LES ( CONT' D)

VWhat is it?
EMVA
Do...you want nme to go live with
Mont?
M LES
VWat? O course | don't.
EMVA
| just thought...
M LES
What ?
EMVA

| thought maybe if | was gone, and
you didn't have to worry about ne,
you woul dn't be so sick anynore.
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She starts to cry.

M LES
Come here.

She does. He holds her close, whispers to her.

M LES ( CONT' D)
You' re not goi ng anywhere.

EXT. HEATHROW Al RPORT - NI GHT

Ai da and Panuk exit the termnal, wave down a taxi cab..

| NT. HOSPI TAL ROOM - MORNI NG

Emma snoozes on the couch beside M| es, who watches her sl eep.
An el derly PATI ENT passes the room pushing a wal ker. The
Patient's entire body trenbles, as he struggles to propel
forward. It is excruciating to watch, but Mles can't | ook
away.

Finally, the Patient is gone, and M| es seens to be wondering
if what he just saw was real ...

The NURSE enters, stirring Enma from her sl eep.

NURSE
You ate all of your breakfast? |'m
very proud of you.

M LES
Were those eggs? | couldn't really
tell.

NURSE
Well, you won't have to put up with

them for too nmuch | onger.
He | ooks over at Enmma.

M LES
Lucky nme.

I NT. CELL - NI GHT

Sevda rises from her cot, heads across the room but steps
in the PUDDLE

EXT. CHARLES RI VER - MORNI NG - FLASHBACK SEQUENCE

Sevda's foot splashes a PUDDLE al ong a footpath. Leaves
whi p around her legs as she strolls along the river.
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The expression on her face is enigmatic: the happi ness she
is beginning to feel seens to be struggling agai nst despair.

| NT. BOSTON T TRAIN - DAY

It's a RAINY afternoon; the train bursts with comuters,
i ncl udi ng Sevda, who stands.

A nunber of younger mal es occupy seats nearby. Not one offers
theirs to Sevda.

As the T passes SYMPHONY HALL, the marquee O. S. catches her
eye. Her face brightens.

I NT. SYMPHONY HALL - NI GHT

M| es and Sevda watch WH RLI NG DERVI SHES perform It is
beauti ful and hypnotic, and the entire audience is spell bound.

Sevda's body | eans forward, as if she were reaching out to
t he DERVI SHES.

Ml es' eyes nove fromthe stage over to Sevda. He reaches a
trenmbling hand over to hers.

A single tear rolls down Sevda's cheek
EXT. BOSTON - N GHT

The rain has ended, leaving the city covered with a bright,
cl ear sheen.

The show over, Ml es and Sevda ranble back to the train stop.
As they stroll, they keep | ooking back and forth at each
ot her, but never say a word until...

M LES
s it Thursday?

SEVDA
Yes, it is. Wy?

M| es | ooks at his watch.
M LES

There's sonething | want to show

you.
| NT. CHURCH SANCTUARY - NI GHT
A choral concert. A large CHOR works its way through "
Was There to Hear Your Borning Cry." The sound is majestic
and el egant.

Sevda and M| es are anong the audi ence.
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This time, Sevda reaches for MI|es' hand.
| NT. EMVA' S ROOM - NI GHT

Emma is curled up in bed with her book. Snokey snores away
on the floor.

Sevda enters.

EMVA
How did ny Dad seem today?

SEVDA
Good.

Sevda | ooks over at Emma' s bookshel ves.

SEVDA ( CONT' D)
This always rem nds nme of ny uncle's
st udy.

EMVA
A lot of the other girls think I'm
wei rd because | spend all ny tine at
the library instead of hangi ng out
at the mall. I1'mthe only one in ny
cl ass who doesn't have a cell phone.

SEVDA
Are those things you would |ike?

EMVA
Sonet i nes.

Sevda nods, unsure what to say.

EMVA ( CONT' D)
There's sonething | don't understand
about peopl e.

SEVDA
VWhat's that?

EMVA
When Tarka's a cub, he kills eels
just for fun. But it's nostly because
he doesn't know better, and he's
| earning. \Wen he grows up, he only
kills for food. But the humans in
the story are hunting himfor fun.
They get dressed up, and turn it
into this huge celebration. | don't
get it.
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SEVDA
| think it's because...so very few
of us actually do grow up.

| NT. CELL - DAWN - BACK TO PRESENT
Sevda studies the stream of SUNLI GHT from t he W NDOW

She rises, covers herself in a bl anket, washes herself off
in the sink.

She drops the blanket to the floor, prostrates herself for
her norning prayer.

Hana clinbs down to join her.
| NT. BUCHANON S HOUSE, STUDY - DAY
Al da and Panuk i ntervi ew Buchanon.

BUCHANON
| brahimand | were at Canbridge
together. W made quite a pair:
the Gtoman scholar from Surrey, the
Keats schol ar from | stanbul.

He hands Aida a PHOTOGRAPH of the two nen fromtheir
uni versity days, sharing a |laugh in a dormroom

Ai da hands the PHOTO to Pamnuk.

BUCHANON ( CONT' D)
Anyway, this whole thing started
with Yusuf. He had gotten it into
his fifteenth century head that Sevda
had brought sone sort of "shane"
upon the famly.

Ai da and Panuk exchange a | ook: we were right.
I NT. IBRAHHM S OFFI CE - DAY - FLASHBACK SEQUENCE

| brahi mtears open an unmarked envel ope. Qut tunbles a
passport in the nane of SEVDA KEMAL.

BUCHANON (V. Q.)
| think Ibrahimspent his entire
pensi on snuggling her out.

I NT. TURKI SH PCLI CE STATION - NI GHT

Kasaba, in uniform signs the police report, and heads down
a hallway. He enters
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A FI LE ROOM
He places the file in a drawer marked CLOSED (in Turkish).
BUCHANON (V. Q)
"' m sure he nmade ot her arrangenents
as well.
| NT. Al RPLANE - DAY

D straught, Sevda watches Turkey di sappear through the
W NDOW . .

BUCHANON (V. Q)
We thought that if she stayed with
me, | could keep her safe.
| NT. HEATHROW Al RPORT - DAY
Aterrified Sevda enters the term nal.

Buchanon spots her.

BUCHANCN
(in Turkish)
Sevda? M nane's Angus. |I'ma friend

of your uncle's. Everything s going
to be all right.

FLASHBACK MONTAGE - SEVDA | N ENG_AND

--Intimdated by her surroundi ngs, Sevda wanders the house.
--Curled up in the fetal position on her bed, she cries.
Buchanon hears her outside the DOOR, enters very slowy. He
pl aces a tray of food on a table. She ignores him

--Buchanon dines in his breakfast nook. Cautiously, Sevda
enters and joins him

--Sevda explored the garden. She is tense and anxi ous, but
can't help but be enchanted by the HYDRANGEAS.

--Sevda masters her English | essons.

--Buchanon gives Sevda a birthday present. She tears open
t he package: it's the KEATS vol une.

--The British Imam greets Sevda as she enters her nosque.
Now clad in hijab, she happily returns the greeting.

AIDA (V.0)
What changed?



80.

BUCHANON (V. Q)
Aletter from |l brahim

| NT. BUCHANON S STUDY - DAY
Sevda, frightened, shows Buchanon a LETTER

SEVDA

Khalil i1s comng to London.
BUCHANON

When?
SEVDA

Soon.

BACK TO PRESENT - | N BUCHANON S STUDY

BUCHANON
By then, Ibrahimwas in hospital.
Most of his voice was gone. You
could even tell by the handwiting
that. ..

Buchanon's voi ce cracks; he | ooks away to collect hinself.

BUCHANON ( CONT' D)
Par don ne.

He turns back to his guests.

Al DA
Did Khalil find out?

BUCHANON
| don't know. W didn't want to
take the chance. | set her up at

uni versity, and her | mam hel ped
connect her with a new nosque.

PAMUK
What did the police say when you
told themall of this?

BUCHANON
They think |I've been duped by Sevda
and the MBK. [|'ve been placed under

travel restriction, ny phones are
tapped, and |I'm sure you noticed ny
escorts.

Buchanon gestures towards the WNDOW at the end of his
driveway rests an unmarked police car.
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BUCHANON ( CONT' D)
Hopeful ly, they'll catch him soon,
and people wll stop tal ki ng about
di spatching ne to the Jeffrey Archer
home for wayward | ords.

Al DA
Do you still have that letter from
| br ahi n??

BUCHANON

The police searched her room..but |
think she took it with her to Boston.

| NT. Al RPLANE - NI GHT

The Turkish Man stares out the plane W NDOW
A man in a RED SOX CAP snoozes beside him.

| NT. CELL - DAY

Hana uses the BOOK to practice her English, as Sevda | ooks
on. ..

HANA
You are ny breath, ny hope, ny
conpani on, ny craving, ny ab-ab-

SEVDA
Abundant .

HANA
Abundant weal t h.

SEVDA
Good.

The DOOR opens, and the Guard enters. She stares at Hana a
noment .

Hana and Sevda both rise. The prisoners exchange an enbrace.
Hana | eaves Sevda with the BOOK of poetry.

The Guard slans the DOOR, escorts Hana away.
I NT. MLES LIVING ROOM - DAY

Emma stares out the WNDOW-the reporters are lined up al ong
the street.

LATER - I N EMVA' S BEDROCOM

Emma kneel s in prayer. She stops, interrupted by a thought.
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She pulls a plastic tote out fromunder her bed. Snokey
does his best to get in the way.

Emma wi t hdraws sone gauze fabric fromthe tote...
| NT. DETENTI ON CENTER, MEAL ROOM - DAY

A crowded breakfast service, but Sevda eats al one. The @Quard
appr oaches.

A few wonen wat ch what transpires.
GUARD
W aren't going to have any nore
out bursts, are we?
SEVDA
Do you not understand how to use a
pronoun?

This angers the Guard, but Sevda refuses to blink. Finally,
the Guard retreats.

Sevda returns to her neal as if nothing had occurred.
EXT. M DDLE SCHOOL - DAY

Emma, clad in a new head scarf, marches defiantly across the
bl ackt op.

Several kids tease her as she passes, but she ignores them
al | .

Jared watches her with fascination..
| NT. CELL - DAY

The DOOR slides open, and the GUARD st ands beside a young
CZECH WOMAN- - Sevda' s new cel |l nate.

The Wman, frozen in fear, stands in the doorway.

Sevda takes the Woman's hand, gently guides her over to the
cot .

SEVDA
It's okay.

Sevda throws a | ook at the Guard, who w t hdr aws.
| NT. SCHOOL BUS - DAY
Emma clinbs onto the bus, sits down al one.

The kids return to their abuse.
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Tonmy seated behind her, tugs on the head scarf. Emma jerks
her head away, trying to get free, but the scarf is tangled
in her hair. Tommy persists, |aughing the whole tine.

Jared appears, and shoves Tommy backward. He lets go of
Enma.

JARED
Leave her al onel

TOVMMY
Hey, Jared likes the Islam

Tonmmy | unges toward Jared, knocking himto the floor.

The bully has no tine to gloat, though, as Emm's fist clocks
himin the jaw

EMVA
(to Tomy)
You're such a dunb shit. | can't
bel i eve you t hought New Mexi co was
still in Mexico.

The ot her students |augh at Tonmmy. Humliated, he shrinks
into his seat, nursing his chin.

Emma pulls Jared up off the floor. Their eyes neet, and
t hey exchange a nervous smle.

| NT. LOGAN | NTERNATI ONAL Al RPORT, BOSTON - DAY
The Turkish Man arrives..
| NT. HOSPI TAL ROOM - DAY

Mles lies in his bed, as the Nurse enters with a BLUE VASE
It contains a bouquet of VIOLETS.

NURSE
Those roses were beginning to stink.
So | had the florist send these up.
Pretty, aren't they?
| NT. CELL - DAY

Sevda reads the Rabia BOOK, when she notices the stream of
SUNLI GHT | and on the open page.

I NT. ARI KAN HOUSE, KI TCHEN - DAY - FLASHBACK SEQUENCE

Cutting through the WNDOWis a thin stream of SUNLIGHT. It
| ands on the floor near YOUNG SEVDA, twelve years ol d.

Under Nal an's watchful eye, Sevda prepares a plate of food.
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She foll ows her nother into
THE DI NI NG ROOM

It's filled with nen. They are served without a word from
Sevda or Nal an.

Yusuf waves them out.
LATER - I N THE Kl TCHEN

Sevda and her nother dine together at a cranped table, then
clean up after the nen.

EXT. | STANBUL BAZAAR - DAY

Young Sevda acconpani es Nalan to the |ocal souk. They stop
at a fruit stand.

Nal an and t he MERCHANT speak Turki sh.

NALAN
You want how nmuch for these olives?

MERCHANT
These are inported from Tuscany- -

NALAN
On a ship nade of gol d?

She picks up one of the olives, carefully inspects it.

NALAN ( CONT' D)
These are not from Tuscany.

VERCHANT

| have a close friend in Pienza--
NALAN

"1l give you ten for them
MVERCHANT

For inported Tuscan olives? | won't

be able to break even.
NALAN

Very wel | .

She turns to | eave.

MVERCHANT

How about fifteen? [I'll only break

even, but for you--
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NALAN
For me, you will assune | ama fool?
| said ten.

VERCHANT

Twel ve and a hal f?
Nal an pretends not to hear him approaches ANOTHER MERCHANT.

NALAN
(to the other Merchant)
Do you have any olives today?

VERCHANT
Ten!

Nal an sm | es, and the Merchant sighs.

After buying the olives, Nalan | eads her daughter to a
different stand. The SHOPKEEPER t here recogni zes Nal an and
hi des, shoving an anxi ous underling out to deal with her.

Nal an purchases a bouquet of VIOLETS and DAI SIES, hands them
to Sevda.

A BEGGAR begins to follow them..
EXT. | STANBUL - EVEN NG
Ret urning honme fromthe market, Nalan and Young Sevda wal k

al one down a narrow street, squeezed on both sides by
apartnents. Nalan carries the food and flowers in a basket.

YOUNG SEVDA
(1 n Kurdish)
VWhat tinme is | brahimcom ng over?
NALAN
(1 n Kurdish)

Si x 0' cl ock.

They are stopped in their tracks by the BEGGAR--he bolts out
froman ill-lit doorway, w elding a knife.

The Beggar and Nal an speak Kurdi sh.

BEGGAR
G ve ne the basket.

Nal an puts herself between the Beggar and Sevda, who peers
around her nother to watch what transpires.

NALAN
Put the knife away.



86.

BEGGAR
The basket!

NALAN
Put the knife away.

BEGGAR
| f you don't hand nme the food, |
wi Il cut you and your daughter.

NALAN
No, you will not.

The Beggar and Nal an stare at each other a nonment, waiting
for the other to nake the first nove.

NALAN ( CONT' D)
Are you hungry?

BEGGAR
What ?

NALAN
| will share this with you

BEGGAR
| don't want to share it with you

NALAN
Al'l you have to do is ask

The Beggar | ooks dunbfounded, and can't seemto deci de whet her
to accept the offer or follow through on his threat.

Nal an reaches into the basket, pulls out a piece of fruit.

NALAN ( CONT' D)
Do you want this?

The Beggar starts to reach for it, but she pulls it back.

NALAN ( CONT' D)
First, put the knife away.

Their eyes |ock a nonent, before the Beggar turns away,
weepi ng.

BEGGAR
| have a famly.

NALAN
| have nore in the basket. Put the
kni fe away.

The Beggar conplies, bows his head in subm ssion.
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BEGGAR
May |...please have sonme fruit?

She holds out the fruit, and the Beggar takes it as gently
as possi bl e.

BEGGAR ( CONT' D)
God be with you, sister.

NALAN
| f you are hungry, and need to eat,
just ask nme. | wll always share.

The Beggar wraps his shirt around the fruit to hold it in
pl ace, and then dashes away.

Nal an all ows herself to breathe. She trenbles and her eyes
wel | up.

Sevda stares up at her nother, lost in admration.
Nal an pulls herself together, grabs her daughter's hand.
EXT. TURKEY - N GHT

Young Sevda and | brahi m stand on a nountai ntop, staring at
t he heavens.

They speak in Kurdish.
A METEOR Streaks across the sky.

| BRAHI M
Now

Sevda reaches up as if she was trying to catch the neteor

| BRAHI M ( CONT' D)
Did you catch it?

Laughi ng, Sevda shakes her head.

| BRAHI M ( CONT' D)
Be ready. Any second now.

Anot her METEOR  Sevda reaches up agai n.

YOUNG SEVDA
| can't catch it!
| BRAHI M
The trick is tolet it cone to you.

Watch me.

| brahi m cups his hand, ready to go.
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Suddenly, the sky explodes in a SHOAER OF METEORS
Sevda and | brahi m both step back, gasp.

YOUNG SEVDA & | BRAH M
Al'l ah hu!

I NT. CELL - DAY - BACK TO PRESENT

Sevda reaches out to catch the LIGHT. She cups her hand
around it.

| NT. HOSPI TAL ROOM - DAY

Ml es studies the VIOLETS as the outside LI GHT bat hes t hem
in a radiant gl ow

H's menory returns to

QUTSI DE SEVDA' S APARTMENT - FLASHBACK

Ml es | eaves VI OLETS and DAI SI ES on Sevda's door st ep.

| NSI DE THE CELL - BACK TO PRESENT

Squeezi ng her hand around the LI GHT, Sevda thinks back to
THE BOTANI CAL GARDENS - FLASHBACK

She and Mles admre the HYDRANGEAS.

| N THE HOSPI TAL ROOM - BACK TO PRESENT

A smle crosses Mles' face.

M LES
Al l'ah hu.

I N THE CELL
Sevda is overconme by a whirlwi nd of elation and despair.
I N THE HOSPI TAL ROOM

Mles, in a gesture of frustration and defiance, tosses off
hi s covers.

He lifts his body up to a sitting position, his face tense
Wi th determ nation...

IN THE CELL

Sevda stalks the roomlike a caged animal. She is becom ng
consuned wi th anger
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The Czech woman grows fearful..
| N THE HOSPI TAL ROOM

Wth great effort, Mles pulls hinself out of bed. He plants
his feet on the floor, props hinself up against the gurney.

He marches towards the DOOR, fighting his dizziness..
I N THE CELL
Sevda screans as she bangs her arns on the DOCOR

She pounds on the PIPE, causing a vibration that seens to
shake the entire w ng.

Bl ood gushes down her sleeve, as the Guard yanks open the
DOOR.

The Czech Woman wails in terror.

The Guard spots the wounds, calls for help on the radio..

I N THE HOSPI TAL ROOM - MOVENTS LATER

The nurse enters, finds MIles, unconscious on the floor..

| NT. BUCHANON STUDY - NI GHT

Ai da, Pamuk, and Buchanon conpare notes with Malik and Reis.

Reis is fully engaged with the conversation, but Mlik seens
skeptical these two can be any use to him

| NT. HOSPI TAL ROOM - DAY
Mles is back in bed, his face brui sed.

Dennis is with him

DENNI S
Vell, | think there were just a couple
a hiccups with your plan.

M LES
What pl an?

DENNI S

Your plan ta go find Sevda.

M LES
| wasn't--

Dennis gives hima look: don't bullshit nme. Mles relents.
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M LES ( CONT' D)

Well, it wasn't exactly a plan.
DENNI S
"1l say. First of all, she's still
injail. Aso, ya can't actually
st and.
M LES
(1 aughi ng)

O her than that, it was perfect.

For one of the fewtinmes in their lives, they share a hearty
| augh.

M LES ( CONT' D)
Dad, can | ask you sonet hing? How
cone you never thought Sevda was
guilty?

Denni s takes a thoughtful breath.

M LES ( CONT' D)
| nmean, she's not really acting |ike
sonmeone who's innocent.

DENNI S
No. She's actin' |ike sonmeone who's
given up. And ya know sonet hin’
about what that feels |ike.

A reluctant nod.

DENNI S ( CONT' D)
Look, I don't know why she's actin
the way she is. | also don't know
what this girl's been through. She's
no killer, MIles.

Denni s becones grave and distant. He seens to be choking
back tears.

DENNI' S ( CONT' D)
Trust ne. | woul d know.

| NT. CELL - DAY
The DOOR opens, and Sevda, her wists bandaged, enters.

Enbarrassed, she gl ances quickly at her cell nate, before
sitting down on her cot.

The Czech Wman crosses over to Sevda, gently reaches out
t owar ds Sevda's wounds.
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CZECH WOVAN
| s...okay?

Sevda nods.
| NT. HOSPI TAL ROOM - DAY

Ceor gi na approaches M|l es' doorway with great trepidation,
slowy crosses the threshol d.

GECRG NA
May | cone in?

Ceor gi na spots his wounds.

GEORG NA (CONT' D)
What happened to you?

M LES
Nothing. | just fell. 1'mfine.

An unpl easant nonent: they both know why she's there, but
nei ther wants to go first.

M LES ( CONT' D)
So...talk to your |awer?

GEORG NA
Look, I know you think that--

M LES
VWhat | think doesn't matter. VWhat
matters is what you did.

GEORG NA
Mles, | couldn't even take care of
mysel f. You know t hat.

M LES
And now you can?

GEORG NA
Yes. Better than--

She can't finish the sentence, but they both know what it
means.

M LES
Get out.

I NT. AIDA'S HOUSE - EVEN NG
Aida perforns her evening prayer, finds it hard to

concentrate. She squeezes the prayer rug |like her hands are
vice grips.
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She cries--tears of frustration, inpotent rage. It is as if
all the pain and loss in her life are being channel ed; the
prayer is a cl eansing.

| N THE BATHROOM - MOVENTS LATER

Ai da pours herself a glass of water. Eyes reddened, she
seens flushed and drai ned.

A sudden realization: she races over to the phone, picks up
the receiver.

Al DA
Panuk! | know where the letter isl!

INT. MLES HOUSE - DAY
Emma opens the DOOR to find Aida and Panuk.
The Reporters eye themin the b.g.

Al DA
Emma. |s your grandfather at home?

EMVA
| think he's at the hospital.

Al DA
Do you have a key to Sevda's
apart nent ?
| NT. SEVDA' S APARTMENT - DAY

The DOOR unl ocks, Enma | eads Ai da and Panuk into the room

It is still in sone disarray fromthe FBI search
PAMUK
Do you think the FBI m ght have taken
it?
Al DA
Per haps.
EMVA

What are you | ooking for?

Al DA
Sevda' s Quran.

EMVA
It's in our house.
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I NT. MLES DIN NG ROOM - MOMENTS LATER

Emma pulls the Quran out of Sevda's SHOULDER BAG still on
the floor. The BAG falls over, and Emma notices Sevda's
TAPE RECORDER tunble out with the books.

Aida retrieves the QURAN, kisses it three tines.

She opens it, and several folded sheets of paper drift to
t he ground.

Panuk collects them searches for the one he wants.

PAMUK
Her e.

Pamuk scans the LETTER  After a nonent, he | ooks up at Aida,
and sm | es.

| NT. BOSTON HOTEL - DAY

The Tur ki sh Man | ooks out onto Boston Common from his hotel
room. .

| NT. FEDERAL DETENTI ON CENTER - DAY

Sevda is led into the visitor room but is surprised to find
Denni s, not A da.

She pulls her sleeves down to hide her wounds.

DENNI S
Are they treatin' you well?

Sevda nods.

DENNI S ( CONT' D)
Aida tells nme you aren't talkin'.
know ya probably have ya reasons for
that. And I'msure in a lot a ways
t hey make sense. Look, I'man old
man. |'ve fought in two big wars,
and a shit load a smaller ones, pardon
nmy French. |'ve nmade sone m st akes.
Sone |'ve nade peace with, sone |
probably never will. | don't know
what happened that makes ya wanna
puni sh yourself. Watever it was...
don't think it's what ya in here
for.

He gazes at her, hoping she'll tell him sonething.
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DENNI S ( CONT' D)
| also know that no ness | ever made
got better with ne sittin' on ny ass
and thinkin' it was sone kinda

penance.
She still says not hing.
DENNI S ( CONT' D)
Anyway, | didn't conme here to tel
ya that. | canme here to deliver a
message fromMles. He wants ya to
know that. ..

Sevda becones fearful..

DENNI S ( CONT' D)
That no natter what happens... he
still believes in ya.

The relief on Sevda's face is unm stakable: this is exactly
what she needed to hear.

| NT. HOSPI TAL G FT SHOP - DAY

Emma searches for a suitable gift for her father. She
stunbl es upon Georgi na.

| NT. HOSPI TAL CAFETERI A - LATER

Georgina and John treat Enma to ice cream It's an uneasy,
awkwar d conversation

Emma' s coat hangs over her chair.

GEORG NA
Your Dad says you want to go to
college in California.

Emma nods.

GEORG NA ( CONT' D)
Did you know | was from Santa Cruz?

EMVA
Uh- huh.

Emma | ooks over at John. She catches himstaring at her
head scarf.

JOHN
Un ..you ever been to Chicago?

Emma shakes her head.



95.

JOHN ( CONT' D)
It's a great city. W could take
you there sonetine. You' d probably
like the Field Museum

Ceorgina glares at him He shrugs.

EMVA
May | be excused to use the rest
roonf?

GECRG NA
O course.

She exits, |eaving her coat behind.

JOHN
What el se do you need?

GECRG NA
It's not that sinple.

| NT. HOSPI TAL - DAY

The Nurse helps Mles inch up and down the hallway. He is
struggling, but happy to be nobile again..

EXT. HOSPI TAL - DAY

Georgi na and Enma wal k toget her through the hospital gardens.
Mot her and daughter seemto be in an unconfortable silence.

John reads a newspaper on a bench in the b.g., giving them
space.

GEORG NA
Your father never told you why |
left, did he?

EMVA

He said you were sick after | was
born, and that you went off to get
better.

GEORG NA
More or | ess.

Emma eyes her nother with suspicion.

GEORG NA (CONT' D)
Is it okay if | explainit to you?

Emma makes a gesture sonewhere between a shrug and a nod.
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GECRG NA ( CONT' D)
Your father's right. | was sick
after you were born.

EMVA
Because | was a Caesarean baby?
GEORG NA
No. After you were born...l was
really...depressed.
EMVA
Because of ne?
GEORG NA
No, no, not at all. It had nothing

to do with you.
Emma appears confused.

GEORG NA ( CONT' D)
You see, pregnancy brings about a
| ot of chem cal changes in a wonman.
After the baby is born, the chem stry
changes again. |It's actually very
comon. | just had it...a | ot worse
t han. .. nost wonen.

Thi s expl anation seens not to inpress Emma. Georgi na deci des
to push on.

GEORG NA ( CONT' D)

So, | was in the hospital off and
on...until about the tinme you were
five. But | was still...not really

in any shape to be your nother. And
by that tinme your father and |
...weren't really husband and wfe
anynore. So |...we decided you would
stay with your Dad.

Emma studies her a nmonent, as if she's trying to ascertain
her agenda.

GEORG NA (CONT' D)
Anyway. That's the story. I'mreally
sorry.

She puts her hand on Emma's shoul der. Her daughter freezes,
unsure how to react.

Emma | ooks over at a pond, spots a scrawny heron hunting for
f ood.
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EMVA
That heron is going to be
di sappoi nted. There's nothing for
it to eat in there.

| NT. DETENTI ON CENTER, VI SI TOR ROOM - DAY

Sevda waits for Aida, who enters and holds Ibrahims LETTER
up to the gl ass.

Al DA
Are you finally ready to make ny job
easi er?

MOVENTS LATER - VI SI TOR ROOM
Sevda tells Aida her story...

SEVDA
Hs name was Oner. He was TurKki sh,
so ny father would never approve. |
used to sneak out of the house with
himafter I went to bed. When ny
father found out he said...he said...
had di shonored them..and there was
only one way to...

She trenbles; the nenory is still too nuch.

SEVDA ( CONT' D)
Khalil wanted to be the one. But
father had plans for him He was
supposed to go off into the nountains
of Iraq and join the mlitias. He
couldn't risk having himin jail

Al DA
So Ibrahimoffered to do it?

Sevda nods.

SEVDA
| f any man was going to...and then
t he night he cane...

| NT. ARI KAN HOUSE - N GHT - FLASHBACK MONTAGE
--lbrahimrestrains Sevda in the living room The VASE
shatters. Dozens of PHOTOGRAPHS, all with a face cut out,
confetti the living roomfl oor.

--He shoves Sevda in the car. She struggles to free herself
as he drives off.
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--Qutside of the city, Ibrahimpulls the car to the side of
the road. He yanks open the back DOOR, renoves the restraints
and the blindfold. Sevda screans, as she tries to escape.

| BRAHI M
(in Turkish)
Sevda! Sevda! It's all right.
SEVDA
(in Turkish)
Let go of ne!
| BRAHI M
(in Turkish)

Sevda, look at nme. Look at ne.
Everything's going to be okay. It's
going to be okay.

She begins to cal m down.
| BRAH M ( CONT' D)
(in Turkish)
Do you bel i eve ne?
She studies his face a nonent, then nods.
--Sevda clinbs into the front seat, still unsure of what's
happeni ng. | brahimhands her a satchel. 1t contains boarding
passes, pound notes and the passport with her new identity:
SEVDA KEMAL
--They pass a sign that reads ANKARA - 10 KI LOVETERS.
--Inside the Ankara airport, |brahimwalks with Sevda,
speaking to her softly, his manner and body | anguage
suggesting both tenderness and assurance.

--lbrahimwatches a trenbling Sevda board an airplane. He
stays in the termnal until it is airborne..

BACK TO PRESENT - | N THE | NTERVI EW ROOM

Sevda w pes her tears away.

SEVDA
He said he woul d make sure that ny
father and Khalil woul d never be

able to hurt ne.
EXT. BOSTON MOSQUE - DAY
Fol | om ng prayers, the congregates spill out into the street.

The Turkish Man is anong them..
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I NT. EMVA'S ROOM - NI GHT

Emma enters, closes the DOOR behind her. She reaches into
her coat pocket, w thdraws Sevda's TAPE RECORDER

She rew nds the tape..

I N THE KI TCHEN - MOVENTS LATER

Dennis is cleaning up when Emma appears.

She hands himthe TAPE RECORDER. He eyes it with curiosity.
I NT. NOVAK' S OFFI CE - DAY

A COURI ER enters, places a |arge parcel on Novak's desk
Novak rips open the package, finds a stack of papers: a

phot ocopy of Ibrahims LETTER to Sevda, with a TRANSLATI ON;
AFFI DAVI TS from Kasaba, Buchanon, and Sevda.

At the bottomof the pile is a MOTION TO DI SM SS ALL CHARGES

Attached to the notion is a post-it note that reads FYI:
AM NOT AN ARAB. PUT YOUR FEET DOWN. A N.

| NT. FEDERAL BUI LDI NG JUDGE' S OFFI CE - DAY

Aida neets with the Judge, and speaks with great urgency.
She opens up a file marked HONOR KI LLI NGS

The Judge peruses it as Aida speaks. In the file are
di st ur bi ng PHOTOGRAPHS of grievously injured or brutally
mur der ed wonen.

Stunned, the Judge nods gravely, and signs a docunent on the
desk.

| NT. CELL - DAY

Sevda and the Czech Wonman read from the Rabi a book.
The DOOR opens. The Guard enters, eyes Sevda.

| NT. HOSPI TAL ROOM - DAY

Georgi na and John enter. They find Dennis and Emma seated
in the chairs. Both appear sol em.

GEORG NA
(to Dennis)
| just got your nessage. |Is

everyt hi ng okay?

She notices Mles' enpty hospital bed.
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GECRG NA ( CONT' D)
VWhere's M| es?

The bat hroom DOOR pops open, and out cones M es--appearing
reasonably heal thy, but supported by a cane.

GEORG NA (CONT' D)
Are you all right?

M| es doesn't reply; he sinply stares at her, gravely.

GEORG NA ( CONT' D)
M1 es?

It is then that Georgina and John notice the silent disdain
from Emma and Denni s.

JOHN
VWhat' s goi ng on?

M| es crosses the room picks up the TAPE RECORDER, and
presses PLAY.

ON THE RECORDI NG
John and Georgina's conversation fromthe CAFETERI A. ..

JOHN
What el se do you need?

GECRG NA
It's not that sinple.

JOHN
Look, this is a golden opportunity--

GEORG NA
Stop tal king about her |ike she's
sone sort of...hedge fund.

JOHN
I"mtelling you, it's a slam dunk.
H's health is getting worse, he's
got sone fucking raghead buil ding
bonmbs above his garage--

GEORG NA
Don't call her that.

JOHN
He's even got Enma dressing |ike
she's one of them W' ve got to get
her out of here before it's too |ate.
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GEORG NA
John- -

JOHN
We're going to find a judge in this
town who's going to give us what we

want. | don't care howlong it takes
or what it costs.
GEORG NA
And what if we can't?
JOHN
Then we'll take natters into our own

hands. W' Il fucking kidnap her if
we have to.

M| es SHUTS COFF the tape.

Ceorgina is nortified, but John is nearly ready to expl ode
i n anger. ..

M LES
| think it's tine to go.
JOHN
Hey, | didn't nean--
M LES
| wasn't talking to you.
JOHN
That recording was totally illegal.

We had no idea she was bugged. Wat
ki nd of a person bugs his own
daught er ?

GEORG NA
John- -

AIDA (O S.)
Actually, it is perfectly |egal.

Aida strolls into the room

Al DA ( CONT' D)
In the state of Massachusetts, you
can be recorded in a public place
w t hout your consent. Perfectly
adm ssible in court.

John gl ares at her.
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Al DA ( CONT' D)

Oh, I"'msorry. | haven't introduced
nmyself. 1'mAida. The raghead
attorney.

John | ooks |ike he's about to respond, but before he can--

GEORG NA
John. Meet ne in the car.
JOHN
VWhat ?
GEORG NA

You heard ne.

Mustering what's left of his dignity, he heads out, but first
makes the m stake of trying to stare down Aida.

Hum |i ated, he scurries off.
CGeorgina turns back to M| es.

GECRG NA ( CONT' D)
|"mvery sorry about this, Mles. |
never woul d have. ..

CGeorgina takes a tentative step towards him and then
reconsi ders.

She turns to Emmm.

GEORG NA ( CONT' D)
Good bye, Emm.

EMVA
Good bye.

Georgina waits a nonent, considers saying sonething el se.
Finally, she gives up and | eaves.

The heavi ness hangs in the room

Al DA
| s everyone ready?

EMVA
(to Aida)
Is that really a | aw?

Al DA
[t is now
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EXT. FEDERAL DETENTI ON CENTER - DAY

Ai da and Sevda push through the DOOR.  Sevda carries the
Rabi a BOOK

A throng of reporters encircle them but federal marshals
gui de them through to an unmarked SUV.

The car heads off, as the reporters shout after it...
EXT. PARKI NG LOT - FRAM NGHAM MASS. - DAY

Deserted and negl ected, the |ot surrounds an abandoned
departnent store.

The SWV pulls in.
Ml es, Emma, and Dennis wait by their car.
The SUV parks, and Aida and Sevda energe fromit.

Emma races over to Sevda, enbraces her. After a nonent,
Emma finally relinquishes.

Sevda touches her head scarf.

SEVDA
VWhat' s this?
EMVA
| promsed...l'd wear it every day

until you got out.
Emma pulls it off. Sevda squeezes her shoul ders.

She heads over to MIles, who takes her hands in his.

SEVDA
" m sorry.
M LES
It wasn't your fault.
SEVDA
| want you to know everythi ng about
ne.
M LES

No nore finding out about each ot her
froml awers

SEVDA
Per haps we can go back to the
mappari um and whi sper to each ot her
fromacross the room
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| NT. SEVDA' S APARTMENT - EVEN NG

Curled up on the floor, Sevda squeezes Ibrahims LETTERS to
her chest, as if she were terrified to drop them

The DOOR knocks O. S.
| NT. BOSTON PUBLI C LI BRARY - EVEN NG

The Turkish Man reads his email at a conputer station.
Somet hi ng catches his eye O S.

He picks up a newspaper and sees a headline: KURDH SH
| MM GRANT, LOCAL | MAM RELEASED.

I NT. BOSTON T TRAI'N - EVEN NG

Ml es and Sevda ride the T together. Sevda, KEATS volune in
her | ap, appears lost in silence.

M | es reaches over and takes her hand. She clanps his fingers
tightly.

| NT. BOSTON PUBLI C LI BRARY - EVEN NG

The Turki sh Man does an internet search. He wites down
sone information in his note pad..

EXT. UNI VERSI TY AUDI TORI UM - EVEN NG
M| es and Sevda head i nsi de.

M LES
So, are you ready for this?

SEVDA
| think so.

I NT. UNI VERSI TY AUDI TORI UM - EVEN NG

A packed crowd for the poetry performance. A STUDENT fini shes
up his Shakespeare sonnet. ..

STUDENT
"Neither in inward worth nor outward
fair can make you live yourself in
the eyes of nen. To give away

yoursel f, keeps yourself still, and
you nust live, drawn by your own
sweet skill."

The crowd appl auds, and the student, relieved, |eaves the
st age.

The PROFESSOR approaches the podi um
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PROFESSOR
Very good job. Thank you. Up next,
we have Sevda Kemal reading John
Keats' "To Autumm."

Ml es gives Sevda an encouraging | ook. She rises, slowy
approaches the stage.

She | ooks out at the crowd a nonment, takes a deep breath.

SEVDA
"Season of msts and nell ow
fruitful ness, close bosomfriend of
the maturing sun; conspiring with
H mhow to | oad and bless with fruit
the vines that round the thatch eves
run; to bend with apples, the nossed
cottage trees, and fill all food
with ripeness to the core. To..."

Suddenly, her nenory fails her..

SEVDA ( CONT' D)
"To..."

I N THE AUDI ENCE

Ml es, the copy of KEATS open in his lap, tries to will her
t hr ough.

M LES
(whi speri ng)
"To swell the gourd.™

SEVDA
"To..."

A wave of synpathy, marred by sone disconfort, fromthe
audi ence.

Sevda | ooks over at Mles. Her panic at first is
unm st akabl e, but then she seens overtaken by a sudden cal m

SEVDA ( CONT' D)
"You. . ."

Sevda trenbles, as tears begin to fall.
SEVDA ( CONT' D)
"You are ny breath, nmy hope, ny
conmpani on, my craving..."

The Professor, baffled, flips through her copy of Keats.
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SEVDA ( CONT' D)
"My abundant wealth. Wthout you--
w t hout you--ny life...ny love..."
It is a cathartic cry.
The entire audi ence seens to hold their breath.
Ml es is overwhel ned. ..
SEVDA ( CONT' D)
"I woul d never have wandered across
t hese endl ess countries...l...l |ook
everywhere for your love, then | am
suddenly filled with it..."
She struggles to continue, as tears streak her face.
SEVDA ( CONT' D)
"Be satisfied with ne, and I am
satisfied.™
EXT. NEWION TRAI N STATI ON - EVEN NG
The Turkish Man di senbarks the T train.
He marches past the body spray ADVERTI SEMENT.
EXT. UNI VERSI TY AUDI TORI UM - EVEN NG
Mles, still stunned, waits for Sevda.
She opens the DOOR, w ping her face.

M| es reaches over, brushes her tears away. They food into
a tender enbrace.

EXT. NEWION - N GHT

The Tur ki sh Man marches down the street, closes in on M| es'
house. ..

I NT. MLES LIVING ROOM - N GHT
The house is decorated for Christnas.
Denni s reads the eveni ng paper.

Snokey trots into the room agitated. She lets out a deep
guttural HOAL.

The doorbell RINGS, and Snokey engages in a full bl own BARK

I n shock, Dennis stares at the dog.
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IN EMMA' S ROOM
Emma is jerked instantly from her sl eep.

EMVA
Snokey?

Denni s appears in her doorway.
DENNI S
It's okay, sweetheart. Snokey's
fine. Go back to sleep.
He cl oses the DOOR, the BARKI NG conti nues.
Emma lies in bed, trying to stay calm

A SHADOW noves across her WNDOW She lets out a slight
gasp.

I N THE LI VI NG ROOM

Snokey continues to BARK at the DOOR

Dennis is gone..

Emma enters, sees a man's SHADOW t hr ough t he W NDOW bl i nds.

She peers through a crack, and sees the tense Turkish Mn,
hi s hand hidden in his jacket pocket.

Their eyes neet, and Emma backs away. ..
QUTSI DE - ON THE FRONT PCORCH
The Turki sh Man notices a SHADOW nove behi nd him

He turns, and finds hinmself knocked flat on his back. He
tries to get up, and is kicked back down agai n.

He | ooks up and sees Dennis..

AT THE END OF THE DRI VEVWAY

M1l es and Sevda hear the DOG and freeze.
They spot the commotion on the porch.
SECONDS LATER - THE FRONT PORCH

M| es and Sevda race up to find Dennis | oom ng over his
opponent, who |ies bl eeding and defeated on the ground.

M LES
Dad?
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Dennis is a pillar of concentration--so much so that it
unnerves his son.

M LES ( CONT' D)
Dad? Wat's going on?

Denni s keeps his gaze fixed on the Turkish Mn.

DENNI S
| think Sevda's brother stopped by a
little early for Christnas.
The Turkish Man lifts his head into the LI GHT.

Sevda gasps. He is clearly the | ast person she expected to
see.

SEVDA
That...that isn't my brother.

Dennis finally turns.

DENNI S
VWho the hell is it?

SEVDA
Hs...his nane is...QOrer.

INT. MLES DI N NG ROOM - N GHT

Ml es and Dennis sip coffee. They are both anxious, but
silent.

Snokey wanders about, still on alert.

Emma enters, clinbs onto a chair next to Dennis.
M| es | ooks out at

SEVDA' S APARTIVENT

Wherein Sevda and Orer speak in Turkish.

He sits at the table, bandaged, holds an ice pack to his
head.

Sevda | eans agai nst the sink, arns fol ded, stares at the
floor.

OVER
Do not apol ogi ze. M. Stephens was
protecting his famly. If | thought
your brother was at the front door,
| woul d have done the sane.
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She nods, not really listening to him

OVER ( CONT' D)
It al so nakes a good story for ny
first visit to Amrerica. Although,
when | tell it, M. Stephens will be
much younger

SEVDA
How. ..did you ever find ne?

OVER
| knew you were alive.

SEVDA
What 7 How?

OVER
| brahim | knew he never would
have...that he nmust have hi dden you
sonewhere. | thought | mssed ny

chance. But then | saw this.

Oner reaches into his jacket pocket and produces three itens:
the OBl TUARY of Ibrahim the PHOTOGRAPH of Sevda, and a
crunpl ed copy of the newspaper ARTICLE he spotted in the
library.

He hands Sevda t he OBl TUARY.
She seens to feel Ibrahims loss all over again.

OVER ( CONT' D)
It says that he had planned to retire
to London.

She gently runs her fingers over the newspaper Pl CTURE of
| brahim

OVER ( CONT' D)
| searched the city for weeks.
Finally, | found some people who
knew you. One of themtold nme you
had cone here.

Orer shows her the ARTICLE

OVER ( CONT' D)
| found your landlord' s address in
sone publication called...Wo' s Wo?
What does that nean?

SEVDA
It doesn't matter.
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OMVER
Sevda? That's a pretty nane. D d
| brahi m choose it?

SEVDA
Onrer. .. have you cone all this way
to...?

He puts down the ice pack, noves toward her.

OVER
| still want you to be nmy wife.
Just like we prom sed.

SEVDA
That was a long tinme ago. You know
| can't go back to Turkey.

OVER
You don't have to. | live in Dubai
now.

SEVDA
Dubai ?

OVER
Yes. | own ny own business. W can
make a good life there.

SEVDA
Orer. ..

OVER

And when the tinme is right, | wll
bring your nother over to live with

us.
SEVDA

My nother? Does she know |I'm alive?
OVER

Not vyet.
SEVDA

How wi Il you bring her over? If she
tried to | eave, do you know what
woul d happen to her?

OVER
There's nothing to fear--

SEVDA
Nothing to fear? M father said |
had to die. Just because | wanted
to marry a Turk.
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But Ibrahimis the one who betrayed
him not you.

SEVDA
| betrayed him | betrayed hi m when
| didn't cone back to Istanbul and
face nmy death Iike a good Arikan
woman. | betrayed himwhen | refused
to throw nyself in front of the Tube
the day | arrived in London. That's
what he'll say. And then he'll tel
Khalil where | am and there'll be
no one to protect ne.

Orer is hurt by this, but decides to let it go..

OVER
Do you know for sure Khalil is in
London?

SEVDA

| tried to figure out where he was
on the internet.

OVER
Did that work?

For a nonent, Sevda
FLASHES BACK TO THE JI HADI ST EMAI L

She shudders fromthe nenory.

SEVDA
No. Not at all.

OVER
How woul d your nother feel if she
knew you were still alive?

SEVDA

| think...
Her eyes wel | up.

Orer gently pulls her close to him

OVER
Maybe you're right. But cone back
to Dubai with ne. | prom se you

We'll find a way to get her out.

She remai ns unconvi nced.
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He tries to hold her, but she won't reciprocate.

After a nmoment, though, she seens to renenber how he once
made her feel, and leans into his enbrace.

SEVDA
Orer...why didn't you conme sooner?

EXT. SEVDA' S APARTMENT - NI GHT
Orer | eaves, heads up the driveway.

He hears the sound of a DOOR opening OS., and turns to find
Ml es standing in the doorway.

The Turk stops, as MIles noves hinself into a position between
Orer and Sevda's apartnent.

The two glare at each other a nmonent, but it is clear that
neither is good at this sort of male posturing.

M LES
You. . . headi ng hone?
OVER
My hotel. I'll be here until the

end of the week.

M LES
The T stop is a couple of blocks up
on the right.

OVER
Thank you for | ooking after Cira.

M LES
You don't need to thank me.

For anot her nonment, neither of them speak. Finally, Qrer
turns and | eaves.

M | es wat ches hi m di sappear down the street.
| NT. SEVDA' S KI TCHEN - NI GHT

M|l es and Sevda sit opposite each other. It is clear from
their body | anguage she has told him

M LES
What are you going to do?

She shakes her head.

M| es takes a deep breath.
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M LES ( CONT' D)
| used to think that all | needed
and wanted was to be Emmm's fat her.
That...woul d be enough. And it was,
until ...

He reaches over and takes her hands. She finally | ooks up
at him

M LES ( CONT' D)
| know | can't give you your nother
back. And we coul d probably think
of a hundred different reasons

why...you and |...would be
conplicated. But | don't care about
any of those. | only care about you

staying here. Wth ne.
| NT. EMVA' S ROOM - NI GHT
The LIGHT is out, but BEmma is awake, nervous.

M1l es enters.

EMVA
Are you okay?

M LES
| think so.

EMVA

s she going to go with Orer?

M LES
| don't know.

She nods, fearful...
M LES ( CONT' D)
Listen, | wanted to ask you sonet hi ng.
| told Sevda that | wanted to marry
her. Wat do you think about that?

EMVA
| want you to marry her.

| NT. LONDON APARTMENT - DAY

KHALI L ARI KAN, 28, concentrates on assenbling an expl osive
device, while calmy singing the Arabic POP TUNE to hinself.

A knock on the DOOR O S. The singing grows LOUDER

The knock becones nore insistent, but Khalil continues to
ignore it.
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Finally, a force of arnmed POLI CE OFFI CERS burst into the
room

Khalil rises, points to the device so the officers can see
it. Hs HANDis centineters away fromthe detonator

Reis and Malik enter, stand off to the side of the squadron.

There is an eerie cal mabout Khalil; he's |like a professor
debating a precocious student.
Reis and Khalil converse in Turkish.
REI S
Khalil. This is not the way.
KHALI L
No?
REI S

Anything is better than this.

KHALI L
Anyt hi ng? Anything? Wen we try
voting, they don't let us hold office.

O they ban political parties illegal.
REI S
Back away fromit.
KHALI L
My uncl e t hought we should foll ow
Gandhi .
REI S

These officers will shoot you--

KHALI L
But what good does Satyagraha do
against air mssiles?

REI S
| f you keep doing this, it will nake
it worse for Kurds everywhere. You
just give Turkey and Iran nore
excuses. And now you will do the
sane for Britain.

KHALI L
The British should know better.

REI S
Do you want your free Kurdistan to
be a graveyard?
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KHALI L
Did you ever read John MIton?

REI S
Back away fromit, Khalil.

KHALI L
"They who put out the people's eyes
reproach themfor their blindness.”
Do you think that's true?

REI S
Back away. Pl ease.

Khalil noves his HAND. Reis eyes widen with fear--

REI' S ( CONT' D)
No!

The officers FIRE their weapons..
MOVENTS LATER - | N THE APARTMENT

Reis exam nes Khalil's body. He |ooks up at Malik, gives a
sol emn nod.

Mal i k observes the collection of bonb making materials, the
stack of handwitten papers, and the MIton collection. He
pauses to | ook at the PHOTOGRAPH

He conmes across a small CD player, and turns it on. It plays
the sanme Arabic POP SONG

Mal i k | ooks out the WNDOW at the cordoned off street.
FLASHBACK - | NSI DE THE APARTNMENT
Khal i| heads down the stairs humm ng the POP SONG

He heads QUTSI DE as Orer wal ks down the street. Nei t her nman
noti ces the other.

From a nearby vehicle, Mlik PHOTOGRAPHS Khalil as Reis | ooks
on. ..

BACK TO PRESENT

Mal i k shuts off the CD pl ayer.

| NT. AIDA'S OFFI CE - DAY

Ai da finishes a phone call as Sevda appears in the doorway.

Al DA
Yes. Thank you, detective.
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Aida's look tells her what has happened..
LATER - I N THE OFFI CE

Aida and Sevda sit in her office, a pot of tea STEAM NG
between them Only Aida has a cup

Sevda shakes her head in disgust.
Al DA

It doesn't look like Khalil had any
i dea you were alive. He seened only

interested in killing Turks and
witing some mani festo about Kurdish
i ndependence.
SEVDA
He was a terrible witer.
(pause)

VWhat about the | manf

Al DA
They |l et him go.

Ai da' s phone VIBRATES. She gl ances at the nunber, shuts off
t he phone.

SEVDA
The newspaper agai n?

Al da nods.

SEVDA ( CONT' D)
| wish | could just be...no one.

Sevda rises, heads over to the WNDOW and stares out at the
bl eak sky, as a blissed out couple wanders past the
bui | di ng. ..

SEVDA ( CONT' D)
Do you renenber the story | told you
about ny nother? The day at the
souk? She al ways seened so subm ssive

to my father and to Khalil. Most of
the nmen in her life underestimated
her. They had no idea. | w sh

|...had a lot nore of her in ne.
She turns back to Ai da.
SEVDA ( CONT' D)

Do you think Orer could really get
my not her out of Turkey?
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Al DA
He did find you in Boston.
SEVDA
And | found M es.
Ai da nods.
SEVDA ( CONT' D)
He says he wants to marry ne.
Al DA
He noves qui ckly, our conplicated
non- Musl i m man.
SEVDA
Wul d he have to convert? Wuld I?
Al DA
| f the Prophet could marry a
Christian, | fail to see why you
coul d not.
Sevda | eans against the wall, puts her face in her hands.

After a few seconds,

Al da rises, crosses over to Sevda.

Al DA ( CONT' D)

There is a quote fromsura thirty
that goes like this: "And anong Hi s
signs is that he created mates for
you from yoursel ves that you may
dwell in tranquility with them™

Who does that sound like: MIles or

Oner ?
| NT. CHURCH - DAY

There i s no service;

a handful of congregates pray in silence.

Mles is one of them He sits with his eyes closed.

After a nonent, he rises, lights a candle.

MONTAGE - SEVDA SPENDS THE DAY ALONE

--Sevda paces along the Charles River, shivering in a jacket.

--At the art nuseum

she studi es the Kurdi sh VASE

--On foot through the city, she passes a hospital. A Hasidic

el der in a wheel cha

r pushed by her son wait at the entrance

doors, observing the Sabbath. People come and go, barely

acknow edgi ng their
the button, and the

presence. Sevda notices them pushes
DOOR flies open.



118.

ELDER
Thank you, child.

--At the nosque, she prays with the congregation. Afterwards,
t he | mam wat ches her | eave.

--She rides a train, lost in thought.

SEVDA (V. Q)
In all this there are nessages i ndeed
for a people to use their reason.

She | ooks across the aisle and sees a young |slam c nother
hel pi ng her daughter read a book. The nother | ooks up at
Sevda and sm | es kindly.

--At Marbl ehead Beach, she stares out at the Atlantic. She
seens to be overwhelmed wth yearning and regret.

EXT. MLES HOUSE - MORNI NG
Denni s plays fetch with Snokey.

Ml es brings Dennis his coffee. Dennis gives a | ook that
says: anything yet?

M | es shrugs.

DENNI S
Wen is he | eaving?

M LES
Coupl e days.

M|l es absently kicks at the earth.

M LES ( CONT' D)
l|"mreally scared.

DENNI S
Ya told her how ya felt. That ain't
easy for any a us Stephens boys.

They exchange kind smles, then | ook away.

M LES
Dad...l'"msorry | was such a shit to
you after nom di ed.

DENNI S
Vell...l wasn't around very nuch.

A silent forgiveness passes between them For a nonent,
they Il ook |ike they m ght enbrace, but they can't quite get
t here.
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M LES

So, Emma has a boyfriend.
DENNI S

No ki ddin.'
M LES

You knew, didn't you?
DENNI S

Maybe.
M LES

She's bringi ng himhone next week.
They're doing a science | ab together.

DENNI S

Ya want ne to bring the rifle

collection up from Maryl and? G ve

hima little tour?
| NT. SEVDA' S APARTMENT - NI GHT
Alone in the dark, Sevda westles with her crisis.
THE NEXT MORNI NG - | N HER APARTMENT
Sevda | eaves an envel ope on the kitchen table | abeled M LES.

The sound of the DOOR slanms O S., FOOTSTEPS headi ng down the
stairs.

| NT. BOSTON Al RPORT - DAY
Orer waits at the ticket |ine. He noti ces Sevda..

OMVER
Cral

EXT. COFFEE SHOP - DAY

Ai da, cider in hand, phone set on, exits the shop.

A pl ane passes overhead. She pauses to look up at it...
EXT. MLES HOUSE - DAY

M| es covers the garden bed with | eaves.

He stops, |ooks at Sevda's apartnent, then back at the
dri veway.
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I N THE HOUSE

Dennis and Emma play scrabble, but it is clear they are not
focused on the gane.

Denni s | ooks out the WNDOW-M |l es struggles again to renove
the hose fromthe faucet.

Snow FLURRI ES begin to fall.

| N THE GARAGE - MOVENTS LATER

Mles enters, |ooks around for his WRENCH

The hook where it hangs is enpty.

Mles enters

SEVDA' S APARTMENT

Under the kitchen sink, Mles finds the WRENCH

He's on his way out when he notices the envel ope. He stares
at it a few seconds, turns to exit.

He pauses, noves over to the table. Finally, he drops the
wrench, picks up the envel ope.

He stares at it a nonent, before inching open the flap.
He takes a deep breath, reaches inside the envel ope.

SEVDA (O S.)
It's the rent.

Mles, unsure if he has actually heard Sevda, or inmagined
her, whirls around to find her standing in the doorway.

He | ooks down and sees, sure enough, the RENT CHECK

SEVDA ( CONT' D)
I"'msorry it's late. | was going to
give it to you. Tonorrow.

She lets the last word hang in the air a nonent, and sm| es.
Real i zi ng what she neans, he starts to cry...

M LES
Un..that's okay. Under Massachusetts
law, | can't...charge you a |late fee
until the tenth. Well, that's what
Ai da sai d, anyway.
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| NT. Al RPLANE - DAY
Onrer, disconsolate, sits al one.
| NT. BOSTON Al RPORT - DAY - FLASHBACK

Orer renenbers his |last nonent with Sevda. .

SEVDA
(in Turkish)
| amnot the sane girl you renenber,
Orer. | wll always |ove you for
wanting to give nme back ny famly.
But you must understand: | already

f ound one.
BACK TO PRESENT - I N THE Al RPLANE
Oner stares at the enpty seat beside him
| NT. SEVDA' S APARTMENT - DAY
M| es and Sevda hol d each other, tightly.
She pulls back a nonent, and tenderly renpoves her head scarf.
He caresses her hair, savoring every inch.
She takes his trenbling hands in hers.

SEVDA
s this fromyour nedicine?

M LES
No.

Finally, they kiss..
EXT. CHARLES RI VER - DAY
The SNOW continues to fall..
FADE OUT
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